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_eaZþ cûù^ @ûKûiþ_Zò  
^G\þ aù§A A¦âûaZò 
KUþKUCùQ Sûeþ 
iûMeþ aûMòeþ _ûG^þ _êeòùQ  
ù\LþaûùK bdûuûeþ ûû 1

\iþeû QêUòùK KùfRþ _òùf 
a^þbêRò Keò ùi^òùK Mùf 

aêfêQ^þ @ù^aù^ 
fùeû[ùeû aêXòMêùU  

ùMUò _òùU _eaZþ Ke_ù^ ûû 2

fùPû KùPû ùjAMfû^ Qûfþ  
aòUþKfû \òjêñ ^ò[þùe Sûfþ 
aGi @iò Kò ^ùa  
`Uê CV `Uê CV afò  
Rcû ùjAMùf iùb ûû 3

CVûùf ùR^þZû ùKceû ]eò  
aêXòeòiû KWþKùWA Keò 

eALòG aûNþ]ùe 
ùcûe `Uê ù^a _û_ò MûWþiêG  

(cêAñZceþ) @ûAeþ icû^ _ùe ûû 4

[ôeþ UòùK fûMò
ùfûK-KaòeZÜ

jf]e ^ûM

ùi@ûWþùK R@ ]ûweò ùRùZ  
ùeRò@û @Q^þ ùKZ^ò ùKùZ 
ùi^ ùja fcþPUê 
_ûPfû _Zeþ ^ùa aeieþ  
aêXòeþ ^CQ `Uê ûû 5

Sù^ _Pþeûfû aêXòcû Kj  
A aùdùiñ Kûcþ KeêQ Rj 

jûWþbwû _eòiâc 
ù\Lò @ûiþeòRþ fûMêùQ @ûcþKêñ  

Mj\êùQ NcþNcþ ûû 6

aêXòaùf aê@û iê^Z UòùK  
SñKò RC[ôfó ùcûe \ò^þùK 
MCñZò@û SòA aj 
PZeò ^ûMeò Mê^cZò cêAñ  
ù\L^þ iê¦eò Rj ûû 7

Nùe [ôfû ]^þ @Pûf Pûf  
iùj GKWe cûf-aûjûfþ  

@ûñUþ MêWû cêMþaòeþjò 
Mê^þRò cWò@û Kêù\û cêMþ`fò  

Neþ RûC[ôfû beò ûû 8
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ùK^þiòUû ùKùbñ ^òjA C^û  
\òùjñ _ò§ò[ôfó PûñùNâ iê^û 
iêùLñ bêùMñ [ôfò ejò 
KêVò@û MêZòKñê aeMê [ôfó^  
iûjûKûùe^þùU jA ûû 9

MCñZò@û ùcûe cê^êiþ [ôfû  
Rê@û^ Rê@û^þ \êAUû _òfû 

(ùjùf) ùK^þ R^ceþ _û_þ 
A¦âûaZò aù§A[ôñ aê@û  

aêWòceò iùb iû`þ ûû 10

cêAñ @ûUþKeò iKfLûA 
@ûùMñ^ûA Kòùj _ùQ bò ^ûA 
cùZ ^ûA ù^fû Rcþ  
[ôeUòùK Keþ fûMò A aGùiñ  
KeêùQ Kaûe Kûcþ ûû 11

icò@ûeþ afêñ ^ûA^ afþ  
iMWeþ WñWû C_eþ Zfþ 

(\òù^) eRûbò WûñWþ bLûeò 
[ôeþ UòùK fûMò ]ôeû MCñZòG^þ  

ùMUò_òùU c^þcûeò ûû 12

ùNñiþ, aeMWþ

V
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cê^êh @ûC Pùe
aé¦ûa^ iûjê

Wwe Zfe ùgùcf Sûùeñ
MêWû aû§ò[ôùf _YKû iûùe
bûa _òeZò [ôñ RWò
iêA^ @ûKûùgñ KòPòe còPòe NûG û̂Añ QWûQWò

\òù^ aòùZ QêùU bûae ]ûeû
_YùK^ aêjò _ûefû Meû
MêWû ^ \êAUû \òù^
_YKûe c^ CiùZñ @û̂ ù^ A¦e P¦e û̂Añ cûù^

CiùcA ù\fû MêWû ^ aiò
_YùK^ û̂Añ jfó fjñiò
Meû̀ êUò ùjùf Qê@û
_YùK^ ùjfû ]ûweò cû, _YKû aêfûfû aê@û

CiùZñ CWùf \êjò _eû̂ ò
Qê@û \êjòUûe c^ùK Rû̂ ò
Kûjó ùK ê̂ LêRò ê̂eò
K@ñf K@ñf Peû @û̂ òKeò Qê@û cêùjñ ù\ùf beò

G«û MWfû \ò̂  ùKùZUû
@Pû̂ K AUû ùjfû KûGñUû
iõR ùaf aêùWñ \òù^
NWNWò cûeó Seò aehû û̂Añ [ùc NùW Qù^

\êA \ò̂  ejó LûWû C_ûùiñ
_YùK^ \òù^ Peûe @ûùiñ
\êjò ùW û̂ ù\fû aûjò
Kùjfû ZùcùMû Qê@û ù\Lê[ôa Rf\ò ò̀ecò cêAñ

\Gae ùLf Rû̂ òùQ KòG
ùjA \ò̂ ê PûGe \ò̂ e cêùjñ
@ûKûg _ûZûf MêùU
cNû jûeò~òaû cêif ]ûe Kfò@û aû\fñê QêùU

_YùK^ aê_eò cjû aòKùfñ
fêKfû Zeie aeWû Zùfñ
Zò̂ \ò̂  Mfû aòZò
Peû LêRû QûWò, Lûfò jûZ ]eò cêjûñfû MêWûe KêZò

bûafû Kùjcò KûYû ZûjûKêñ
@ûñLf e ]ûe SeêùQ @ûLêñ
_YKûe _ûjû ]eò
Kùjfû cùZ ùMû aògûi Ke ê̂ùjùi cêAñ \êPûeò

CVûfû _YKû ùW û̂ ùK ]eò
ZêAñ Mê̂ cZò ùcûe iê̂ ûMêeò
gê̂  K[û ùcûe [ùe
@aògûi Lûfò cê̂ òh Kei^ @ûùc @ûCñ _ùe Pùe!
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Mûñ ùK Mùfaò Mûñ còZû þ̂ ^ûAñ̂  @ûeê KòQò

ijeeþ _ûG þ̂ PXòMfû^ iaê ùjfû^ _êQò,

@ûùNûiò̂ û [ôfû jûùZ af

jiò ùLfê[ôfû ùlùZ `ifþ

@ûRò Mfû^ `iþKò, 

2Uuò@û ieKûeò@û PûCfþ iûõùM 

cêXò aò Mfû^ ùfiþKò ûû

Kûjó _ûGa Mûñ \ê@ûùe bì@ûiò̂ ò@ûñ

iò¦êe UòKû, KRf cLû

CX^û ùUKû, cêjêñ cfKû

aûi^û ùZf, MReû cûf

Kfû còiþcòiþ i_êeþ ùa ò̂, cêùW Lôeþ_ò̂ ò

c þ̂ fêbû ò̂, PûLô Pûjû ò̂

MêWeþ _Gñeò, _Zeò cûfò

i´f_êeú K_þUû gûXò

cêùW [ûA Zûe _Lûf Kõiû

Pûfò ~ûC[ôùa ùLZeþ @ûWò ûû

cMþgòeeþ Mêeþaûùe gêùb jêfjêfò

@Uû PûCfeþ _òVû PKþfò

@eê@û bûùZ, @û ò́f ùf[û

\ò̂ þiûeû fù´ _êeû þ̂ K[û

@ûeþ KûAùQ, iaêZ @ûRò Mfû^ fêKò,

ijeò@û _ûG þ̂ fûMòMfû^, ~ûjûùK ù\L

Rò̂ è ù_� _ò§û, PùfA ÄêUò ûû

@ûùNû \ògê[ôfû Mûñ bêRò bûZþ ^ûPMòZ @ûeê ^ûUþ

Neeþ \\û aaûeþ VûVþ,

Mûñ c¦òe @ûeþ bûMaZþ KêVò [ô iõR iKûùf

MeRê [ôfû Mò̂ ò cêeê\êw, N� iõLe Zûùf

ùKùZ Kò�ð̂ þ, bR^, WŠ^ûP @ûCeþ _ûfû

Kûjó _ûAa @ûRòe \òù^ fûùM iaê Lêfû-Lêfû ûû

ùiûe_Wiò Lfû ]û^cWû[ô iõR-bìRòùU ùjZû

iêLûbûZ iûõùK Mecþ Mecþ KêKêWû Sêfeþ K[û

Sêeò cea, aûeòeþ @ûcþ aêùeA, 

aêùeû ùaUû @ûeê P^û PêùeA,

ê̂̂ þ còeþPû PùUûPùUû 

Leûùe cjêñUû ~ûGiò SêùeA,

Mûñ cSû\ûùŠ, LùKû KaûWò, iòùfûfûA

ùiûeþ _WòMùf c þ̂ceò ~ûGiò 

icò@ûñ A iaêùK ù`eþ NûG @û^Zû Kûñ ò̀ùeA ûû

ùjZê Kùf KûGñ @ûMe K[û

@ûLñôe _ûG þ̂ KjêùQ K[û

RõRûf Uû @ûRò ùaWò ùfùL þ̂ Z 

iaê ềeiZþ ùK ù^fû^ PêùeA û

iùZ A icò@û @ûNe \ò̂ þ ùK 

ù`eþ ù\Zû Kûñ ò̀ùeA ûû

^ì@û \òfäò

@ûNe \ò^þ ù`eþ @ûGZû Kûñ `òeò...
iéR^ú cògâ-Zâò_ûVú

V
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^eþ]û
_â\ýêcÜ Kêcûe iûjê

MêùU icò@û [ô 
hêjf iê@ûwe gaeþ ùfùL þ̂
Xêfe ZûùfZûùf Kò¦eò ^ûPfû c þ̂
‘NêaêKêWê Pûwþ Pûwþ, _Giû UûùK _Zùe bûw’ 
MûAMûA, aõKû aûCg[ô ùMûWþ QòwùfA
MêUû Mûñ Lêfò[ê AcêWê ùicêWþ ùK
^e]ô ~ûA[ôfû Rúa þ̂ û

_jñZò@û ZeûùfùL þ̂ 
i_ þ̂ùU C\ò[ôfû @ûKûùg
ù\a\ûeê MQ còZû þ̂
@ûKûgcêjûñ f ò́ ~ûC[ôfò cêAñ
ZêfòKeò MõùVA ]ecò @cQò Kù^
Zûe CZûeê ùcûe @ûGùZ
ùcû’e i_ þ̂, ùcû’e Rúa þ̂ û

c^ùK @ûGZþ KeaûeUû,
c þ̂ PòZeûfû i_ þ̂ùK
jûifþ KeaûeUû
GùW ijR K[ûùU ò̂ùjùi û

c þ̂ CWòùQ, cêAñ ^e]ôùQñ û

SêñùUA _WòùQñ ùKùZùaùf Z
@ûñVêMñVò `ûUò ùSûfùLûfþ ùjAùQ eKþùZ
iòSò ~ûAùQñ Leûe ZûZò [ô Z
ùKùZùaùf ùiñùKùeA ~ûAùQñ gúZe cûùW,
@ûeþ ùKùZùaùf a^ûfj cûWò
Mê¦ùfA ùjAùQñ cSûWûñùW û

ùcû’e \\ûbûA, iûwþ ieiûeþ ùcûj
cKWû Rûf ùfùL þ̂ ùQKòùQ aûUþ
ùcû’e iùw ^e]ôfû ùfûKcûù^
KuWû ùfùL þ̂ ùPù_A ]eòQ þ̂ ùcûe ùMûWþ û

ùcûe QûùUQûùU ù~ùZ~ûKe CñPû @ûgþ,
fUû aûMòe Mêùejò ùjAQ þ̂ \òùj
cêAñ Q¦ùfA ùjAùQñ, aòUþùfA ùjAùQñ
NûGNûG K�û aûMòeþ ềWò ùjAQ þ̂
ùcûe _ûù\ K@ñfò@û \êaþNûiþ û

ùjùf aò ùcû’e A ^e]ûe @« ^ûAñ,
KûGñù~ aGùf
c þ̂ ceò ^ûAñ ~ûA
i_ þ̂ ieò ^ûAñ ~ûA ûû

eûcRú ^Me, iêa‰ ð_êe

V
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@ûce Mûñeþ ^ê@ûñLûA
iì~ð Kêcûe cògâ

@ûce Mûñeþ ê̂@ûLûA _eaþ Zòjûeþ bòZùe eRû
MêùU MêùU Keò iaê gê̂ þùf fûMaû cRû ûû
A _eaþ Vû ê̂ _eaþ ^ûAñ̂  iûeû CWògû Vûù^ û
]û^Pûh Keò ù_Uþ _êhò ù^i^ aWbûMþ ùfûKþcûù^ ûû
aù^ \ò̂ êñ iRaûRþ ùji^ Zòjûeþ cû^cêñ afò û

ò̂gû^ ]eò ùWweû _òUþiò ùaùjeû Mfò Mfò ûû
\ò̂ þUû Gùb ]û~ðý ùjAùQ bêù\û CRf _ùl û
_�cú Zò[ôù^ Czaþ c^ûi þ̂ @ûceþ Mûñ fêùK ûû
fûMþ jC Kò KeRþ jC Meúa \êüLú iùb û
]û^-PûCfþ Uuû-_Aiû RêUûi þ̂ iZþbûùa ûû
Ne \ê@ûe @ûeþ WûõWþ _ò‹û Zêfiú PCeû KêVò û
fò_ò _êQò Keò Zòe þ̂ZûRþ ùKùW WCfþ fûMiò ûû
KûVþ _Zeþ Lfò \^û jûUþ aRûe aûjò û
ZòjûeUûùK aWû jeùi iùb cû^i þ̂ bûA ûû
Zòjûeþ _Waûeþ @ûNeþ \ò̂ ê iùb WKûjKû ùjA û
iû þ̂ iêR þ̂ Mûñ cSòùe bûaþ aòPûeþ ùji þ̂ ~ûA ûû
MCñZò@û _Peûi þ̂ Sûueþ cû^ùK iaê iRþaûRþ K[û û
iLûfþ _ûGùf @lZû_Zeú fûMaû ù\ ù\aþZû ûû
aùX_êeê Sûue ù\ùjeú MêWò M ò̧eû ùK ~ûA û
iò¦êe PùXA Mêeiþ _ûG þ̂ @eê@û PûCfþ ù\A ûû
fûfþ UjUj c¦ûe ềùf ù\aZû _úVþùK iûRò û
Mêjûeú Keiò iùR iùR iùb Zòjûeþ _ûfiêñ @ûRò ûû
_jñZò@û ê̂ñ SUþ-SûUþ ùjA ùZfþ jf\ú ]eò û
bê@ûùi þ̂ cûù^ Mû]ô-_û]ôKeò ò̀eþi þ̂ SùUûKeò ûû

ê̂@ûñ gûXú @ûeþ ê̂@ûñ KêeZû aWû iCùK _ò§ò û
ù\ ù\aþZûeþ _êRû Kei þ̂ jûùZ aeþZ aû§ò ûû
ùKùZ cêeR Sê�ò ù\Lþaê Nñ� gve ] ò̂ û
flàú cûñùK _ìRû Kei þ̂ ềf @ûcþWûf ùN ò̂ ûû
~ûe Nùe ù\L _òVû _^û lúeò _êeò gûKeþ û

cMþcMû ùZfþ aûi^û QêUþiò @ûceþ Mûñ ~ûKeþ ûû
cê̂ êh _òùf ùLùZ Lùf Mêeiþ _ûG þ̂ Keò û
Lêiò cù^ NeùK ò̀ei þ̂ ê̂@ûñ ]û þ̂ ùKŠû ]eò ûû
ù\ ù\aþZû Mêjûf Nùe _êRû aò]ô iûeò û
ùMû cûZûùK eûlú aû§i þ̂ ùiUû ZûKeþ gòeú ûû
Neþ̂ ú eû^ú ì̂@ûñ ]û^ùK MêŠ Keiò KêUò û

ì̂@ûñ Zò@ûeþiò AfûPò fawþ K\fú ^Wò@û aûUò ûû
eKc eKcþ Zê̂  ZeKûeú ùKùZ Kùjcó cêAñ û
cûñ-ajê cògò fûMò_ûUò Keò Zò@ûeò Kei þ̂ bûA ûû
Neeþ iùb bûA \ûA Keò MêùU Vûù^ aiò û

ê̂@ûñPeû UòùK Neeþ cêLô@û icKê aùXA ù\iò ûû
ù\aþZû iêceò ê̂@ûñ LûGi þ̂ aWû MjMj ùjA û
c þ̂ ieûùM LûA aAi þ̂ GKþVû ò̂@û ùjA ûû
Lô@û_ò@û iaê iefû _ùe Rêjûe ùabûe _ûfò û
MêWò M ò̧eûùK f ò́ ~ûGi þ̂ R^û þ̂ Kò�ð̂  ùcfò ûû
Mûñ cSûLêfò ê̂@ûñLûA ùbUþ ùjiò C_eþ ùafû û
iùb icKê Rêjûe ùbUþ aêXû ù\Laê Kò _òfû ûû
ùXûf aûRiò, ò̂gû^ aûRiò @ûCeþ aûRiò cû¦f û
MúZ^ûùP iùb jRò~ûGi þ̂ cjû@û^ù¦ ùbûfþ ûû
ùKù Ü̂ ù\La fûL aò¦ûZ ùKù Ü̂ ù\La ùLfþ û
Meþeû cûW @ûeþ aûWò-NòPû ò̂ ùLfþi þ̂ ùjA ùcfþ ûû
iõR ùafûùK KaûWò, ùQûeþ Kei þ̂ ajê Pêeú û
Mûñ \ûŠUû bûAPûeû ùe _Wiò jêfû Rêeú ûû
A _eaþ fûMò iùb CiZþ Kûjó Kûjó \êeê @ûGi þ̂ û
KêUêcþ aûUêcþ GKRêUþ ùjA c^eþ còf þ̂ Kei þ̂ û
iõiéZò @ûeþ _eµeû ù^ @ûceþ CWþgûeþ ^ûñ û
ùi bòZùe [û^ _ûAùQ ùcûe QêUò@û Mûñ ûû

iêa‰ð_êe
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Pûhú
iêaûi aògßûk

_êZûùe KêKêeû WûKfû^ ùjfû iKûf

jf ^wf ]eò ùlZùK Pûfþ û

cûñ ùK KjòùQñ @û^aû _Lûfþ

@ûRòKûfò RêZþcû afò MWò ~ûCùQ \ò̂ þ Kûfþ ûû

Pûhò Kêùf R^cþ ùjAQê

Pûhþ Kûcþ ùK ^ûAñ Keaê fûRþ û

jûU \eùa ù\Laê ùaùf

iê̂ ûeþ bûC[ô aòKâò ùjCùQ _ò@ûRþ ûû

Pûhò ùfûKþ @ûùc Pûh Kùf iò̂ û

ù\geþ fûMò RêMûcû @ûjûeþ û

@^ûjûeþ [ô ùfûKþ ^ûAñ ceê̂ þ 

^ûAñ jC jûjûKûeþ ûû

PûhúfêùK iaê Pûh Keê[ôùf 

@ûC ùKjò ^ûAñ ej þ̂ bêùK û

Meúa ]^ú iaê GKþ ùjAKeò

ejò[ôùa \êüùL iêùL ûû

ùcùj^Zþ Uû aûaê @Wê@û iò̂ û

`k Zûe còVû bêùM û

Pûhò ùcùj^Zþ Keê[ôùf aûaê

~g còfê[ôaû ~êùM ~êùM ûû

^ì@û \òfäò

V
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Lêfû @ûKûùg jê\û jê\û PùeA Pó Pûñ Keò 
CWòaêfê[ôfû ùfùLñ RòCñ[ôfû ùi, Sûeeþ gûMê@û gûMê@û 
eõùM eõMò̂ þ[ôfû Zûeþ c þ̂, Se þ̂e LfþLfò ùfùLñ 
aêjò~ûC[ôfû Zûe Rúa þ̂ û Kêùe MQeþ Sêñ_û Sêñ_û ềf, 
jêejêeò@û ]êKû[ô ^ûPò_Kûfû ùfùLñ ^ûPê[ôfû ùi û  
]eZòcûñe @aþafû ù_û ùfùLñ MQeþ `fcìf Sûeeþ 
RúaR«ê MQLêñUþ jó Zûeþ @ifþ @ûieû û c þ̂ Kùf  
_ûjûWþ Wwe ùL_ò~ûC[ôfû, CQfò ~ûC[ôaûeþ ^G\þ 
_ûeþ ùjA ~ûC[ôfû CZþKò CZþKò û Zòjûeþ _eaþ cû þ̂ùK 
C\êeþcûZþ ^ûPò[ô ]êGf QêùUA \C[ôfû û QûZòeþ  
\e\þùK UêñùW fjùeA \C[ôfû MúZeþ iêùe iêùe û 
KûjóMùf ùi ‘ùfûKþ’ û

A ‘ùfûK’ aGùf Zceþ-@ûceþ G«û ù_�þ 
Kê�ðû _ò§û, _XûfòLû, MûWòPXû, iò̂ þcûù\Lû, @ûfþacþ 
Keû, ùPùjeû ù\Lû, _ñùXA-cWû ùfûKþ ê̂jñ̂ þ û A 
ùfûKþ cûù^ ùLùZ jfþ RêZi þ̂, af\þ-MûWò [ô RõMfê  
KûV-eûõRþ aêjò @û þ̂i þ̂ GKþfû GKþfû af\þKe iûõùM 
K[ûbûhû ùjA ùjA, Wûceþ Uò̂ û]eò eûÉûC_ùe ZZþfû 
_òPê Xûfþi þ̂ aÉûeþ RêZû _ò§ò û UeKþ-UâûKÖe-Wûfû[ô aiò 
ùMUò, aûGfþ, AUû \êjêeûi þ̂ û eûGZþ eûGZþ Lfûcû þ̂Kê 
]û þ̂ cWûi þ̂, aòùfA, KêKêe, MûG ceòMùf ZûñKe fûiþ 
iõLþfòi þ̂ û ùQfþ-ùcXò, MûG-af\Keþ Qûfþ CZeûi þ̂, 
CQêfþfû ^\úeþ ALñWò ùi LñWò WõMû _Uê@û[ô ùfûK 

ò̂@û-@^û Kei þ̂, ùMø«ò@ûeþ bêZò@ûeþ eùji þ̂ û A«û 
fêKþKeþ c þ̂ jêeê\þ iaêùaùfñ Lêfû [ôiò û Acûù^ ~ûjû 
Kùji þ̂ ùeûKþùVûKþ Kùji þ̂ û ~ûjû Pò«û Keþi þ̂, 
`UòKþ-GKþiêeò@û [ôiò Zûeþ ]ûeû, Acûù^ LUò-LûA 

KûjóMùf ùi “ùfûKþ”
WKÖe \ßûeòKû^û[ ^ûdK

Rû þ̂i þ̂, VKò-LûA Acû þ̂Keþ @û\Zþ ê̂ùjñ ùi û Sê_þe 
Kò Kêeò@û bòZùe [ûA Acûù^ @ûKûgeþ R þ̂, Zeû, 
SûeRõMfeþ cjêfò-  ]êKû, ^\úe LfLfò, PùeA-
PòeMê̂ þ cû^ueþ KòPòeþ-còPòeþ, fêA-\ûcþeòeþ jcû eWòeþ 
K[û gê̂ ò _ûeþi þ̂, ù\Lô_ûeþ i þ̂, @ ê̂ba Keò_ûei þ̂ û

G«û ùfûKþ cûù^ KûAùQ, @ûCZ \ògþ aûeþ 
^ûAñ û Acûù^ Z ùeKWð-ùKùiUþ-iòWò aùRAKeò 
^ûPù^Ißûfû ê̂jñ̂ þ û bûG RòCZó@û ùaùf eûGZþ 
ieZû ùXûf- ò̂hû þ̂ aùRA aùRA UêùKfþKêñ ^ùPA-
eùiA _KC[ôùf WûfLûA, eieùKfú, RûA ềf, 
cûGfûRWe Zûùf Zûùf, ^P ò̂@û iûRò ae~ûZeò 
cû^Keþ c þ̂ cjó ù^C[ôùf, Kecû eûZó jê\ûjê\û  
]õMeû ]ûõMeú cû^Kñê ^ùPA ^ùPA ùa\cþ Keò_
KC[ôùf cû¦feþ Sêùceþ aRû[ô û PAZþe cfò̀ êfò@û 
cjùK eiò@û-eiòG þ̂ cû^Kê CiZûeþ ^ûAñ\C[ûA 
Xû_e ̂ ûP Mû^û[ô û Kûfò@û-Kheû af\Kêñ KêPó ùlùZ 
jfþ Kfûùaùfñ @ûù_ jfò@ûñeþ UêñWê Mû^û QêUò ~ûC[ôfû, 
_fþjû-eêA cû þ̂Keþ UêñWe jêfjêfò[ô AfûKûUû MeþRò 
~ûC[ôfû û ùafþaêùW UêùKfþKeþ jêùcû aCfò MúZþ[ô 
CQfò _Wê[ôfû Mûñ-Lêfò û _ê̂ òR^eþ CKò@û Zùf  
]weû-]ûweú cû þ̂Keþ iR^ú, Mfûeþ MúùZ c þ̂ CQfò 
~ûC[ôfû ùeûcû�òKþ bûa^û[ô û 

ùjù\ C\êùQ R^
C\ò@ûùe R þ̂j _¦e\ò̂  
ùbUþ _Wòcû aRûe\ò̂  iR^úùe ûû

]^ê_ûfò, i´f_êe
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^ûeûG^þ cûjû_é iì\gð^ PKeþ jûù[ ]Gfû 
ùfùL^þ, @ûce A cê^êhþ icûRþ bòZùe A LêiûcZò@û 
cûjû_é ~ûKeþ aò jûù[ MêùU MêùU c^þ cêjó^ò j[ôdûe 
]eò [ûGi^þ @ûmû, _eùNA ù\ùf GùLA _ûeþ 
ùK ùPZû aêWò~òaû û A j[ôdûe ùK KòG KjêùQ 
ùZfþ cûfòiþ Z, KòG KjêùQ aêUþ _ûfòiþ, [êKþ _ûfòiþ,  
@ûjêeò Mê¡êðùU ^û@ûñ aò û ùjùf ^ûAñ Naeûa ùMû aû, 
AUû MêùU Mj^ K[û @ûG û LêiûcZþ e GZþKò ^û@ûñ  
@ùQ ù~ @ûùe aû_ ùe, gê^þùf Sêceò _Wa û UòùK 
ZeKò Keò _êZû, A ùZf cûfòiþ ^ûñ Uû gê^ùf ù~ùW  
\cþ\ûeþ ùfûKùU ùjùfaò Zûe QûZòUû UòùK P^þ Pù^Añ 
CVaû ùMû aû û @ûñ ù\LZ, AUû cêAñ ^ûAñ KùjaûùK, 
RMZþ KjêùQ ùcûe ùMø«ò@û - ùcûe QòUû ^ûAñ  
ù\a û G aû Neê@û _òfû, bûaþ aògûiþ[ô Kjò \CùQ 
KûGñ^, K[ûùK UòùK Mê_Zþ eLô[ôa Z ùcûe ]^ û

@ûùe aû_þùe, cûfòiþZ cûfòiþ, ùiUû ù`eþ 
ùZf cûfòiþ, cûù^ @Gfòwþ !! ]Gùf ù~«ûjò  
_òQfò ~ûC[ôaû !!! ^ûAñ Kj^ cûjû_é ùK^þ cûjûcôû 
A ^ûñUûùK @ûaòÄûeþ KeòùQ ù~, ]G^þ ]G^þ Kùja 
Zûeþ cêWeþ ciþfûùK û c^þ]Gfû ùfùL^þ ùKùW 
PòKù^A Keò K[û Kùja, ùiUû ù`eþ A @jñKûeò@û 
fêùK iùUûKò^û Kjò ù\ùaù~, A _êI AUû LêiûcZþ 
KeêùQ, ùZfþ c[êùQ, cûfòiþ KeêùQ û ]ûZþ ùZeòKû ! 
A PòKòeþ _êI iaê K[û[ô MêùU ùKñ eLêQ^þ ùMû aû û Keò 
_ûe^þ ̂ ûAñ, ùjùf KòG ~\ò Keê[ôaû aGùfaò, A --- 
ijò ^ûAñ _ûe^þ û @ûjû, aòPþùW Kjòù\ùfZ Kjòù\
ùf-ùjùf ZûùK ùZfþ cûfòiþ KûKñeò KjêQ û Zceþ 

ùZfþcûfòiþ
gâú @Uk aòjûeú _Šû

A WûAfMþ Uû aêSò ^ûAñ ùjaûeþùK û cûfòiþ aGùf Z  
@ûjêeò ùKùZ cûfòiþ @ùQ - gòeþ cûfòiþ, ùMûWþ cûfòiþ, 
Cùhû cûfòiþ û ùfKò^þ aòPûeþ Kea aGùf ùMø«ò@û, 
ùZfþ cûfòiþ Uû MêùU cRû\ûeþ cûfòiþ @ûG û

ùZfe bûC _ùQ ù~ZþKò aXê - _eùa ^ûAñ 
ùMû aû, Mêiò@ûñ cû^Kê ùZf ^ûAñ c[ôKeò QûW^þ 
^ûAñ eiò@û cûù^ û ùZfþ cûfòiþ ^ûAñ Kùf Pfaû, 
ùZfþUû ùjCùQ bòUûc^þ G _ùeû ùMû aû û @ûùc 
gòeþ cûfòiþ cRûUû iùb PûLêQêñ û Qeþ b\eþ ùjA 
iûGùf ùifê^þ aûùf cêùW G«û WMeþ cûfòiþ Keò 
ù\ùa ù~, \òjeþ eê@û ~ûKeþ bò ùUuùeA CVaû û 
cêùW Wêaò Zafû aRûfû ùfùL^þ G«û cûfòiþ ùU 
Keòù\ùa ù~, iêùL iûMeþ ùK @ûeþ \êA @ûwêfþ 
QûWê[ôaû ùMû aû, cûGKò iù[ ùi«û ùfûK ùjùf 
Z @faZþ Qêcþeò _Wþaû û PUþPûUþ `U`ûUþ gêù^ý 
gêù^ý _PògUû Zûfò _òUò ù\C[ôùa ù~, b\e 
ùjfû Mêiò@ûñ bûaê[ôaû AùQ^þKû Zûeþ cêWþUû aò\þeò  
~òaû û ùjùf KòQò ^êùj @ûmû ùi iaê ~ûKeþ MêùU Xw  
@ûG û MêeûLþ cû^ue c^þ ]eaûeþ fûMò MêùU MêùU 
aòRòù^iþ Pûfþ û Lûfò @ûwþVòeþ Uò_ò Uû ~ûjû cêùW 
VùUA jC[ôaû û ùi[ô ù~^þ iêLþ ^ûAñ Kjê^þ @ûmû, 
MâûjûKþ aòPþùe @ûGLñ cêRòKeò aûü aûü Kjê[ôùa ~ûjû û

A[ê ~^û _WêùQ ù~, MâûjûKþ cû^þKeþ c^þ ]eaûe 
fûMò gòeþcûfòiþ ùjCùQ ùifê^þ aûfûue MêùU aXò@ûñ 
Cù_ û ùi ~ûjû jC @ûmû, ùifê^þ aûùfZ ùjùf gòeþ 
cûfòiþ Keò R^þZû R^ûŸð^e ùiaû KeêQ^, ùfKò^þ A 
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LêiûcZò@û cû^ueþ ùZfþ cûfòiþ Uû ùK«û K[û ? KòG 
Rûù^ ùMû aû, LêiûcZþùK ùZfþ cûfòiþ afò KûñKeò  
\ûdòKû cûeêQ^þ fêùK û UòùK @G^þ bûùa aòPûeþ Kùf 
A[ôe bòZeò Mêceþ UòKûK R^û _Wò~òaû û iZþ K[ûZ 
AUû, aûZê@û MêùW ùZfþ cûfòiþUû MêùU ]«eú aûMòeþ 
Cùhû, _êZûKê ù~ùZ _òiê [ôùfaò ijRùK ùjfû ^ûAñ 
af^þ _êG-jûWê@û ùMûW ~êWþK fù´A ù\A[ôùa 
QûùU-QûUþ û ùZfþ _òiþfû ùfûK \eceû ùjA ~òaû 
_ùQ, NñùiA ùjaûe fêKeþ \dû ^ûAñ jêG û

ùj«û ùjA[ôaû KûGñùi, A LêiûcZò@û cû^ue 
ùZfþc^Úë c^þ]eû PòK^ò@ûñ K[û ~ûKeþ Mêiò@ûñ cû^uê 
ùb\ò ~ûC[ôaû ùfùL^þ fûMiò û @ûmû, K[ûUû ùjfû 
Aù^ Lûfò aûZê@û MêùW ùZfþcûfòiþ K[û ^ûAñ _Wò,  
@ûùe aû_þùe ! @ûRþKûfòZ ùZfþcûfòiþ K[û _KC^þ  
_KC^þ iùb ~ûKeþ M\þMù\A Keò ùMûWþ~êWûK 
fù´A ù\ùa û bûaeþ a§^þ[ô bûaþMâûjú iûRòKeò 
iùb ZjñKò _Wùa û @û_^û ùjùf c^þ bòZeê Kjê^þZ 
ùMø«ò@û, ̂ òReþ _eþgõiû, ̂ òReþ Mê^þMû^þ gê^þaûùK KòG 
ùjùf c^û Keùa KûGñ ? ^òRe _egõiû iê^aûeUû 
ùKùW cRû\ûeþ @ûG-bûGùM [ôùf ~ûAKeò, ùj«û 
ùZfþ c^Úë ùfûKþ còfùa _êZû û @iûeþ ̂ ûAñ aêSa - A[ô 
jêjó _le cwf @ùQ û aXûA ù\ùf _de bûaMâûjú 
eNêaúe _êeû^[ô @ùQ, Êdõ eûcP¦â cûjû_êeêaò 
ùKCñUþ _òfûeþ PòKþ^ò@ûñ K[ûù^ ùbûf ùjA ~ûAKeò 
bûaeþ a§ù^ ùMûWþ ~êWûK fù´A ù\A[ôùf û 
jC ùjfû @ûmû, @û_^û cû^ue @Wê@û ~êqòùK 
behû ^ûAñ-@ûeþ Qù^ Mùf iùUûKò^û Kjòù\ùa  
“@ûùjû aûaê, ù\LêQZ eûcþP¦â cûjû_êZ bûae 
a§ù^ ]êGfþ ieþieþ ùMûWùK fù´A ù\A[ôùf- 
@ûCeþ @ûùc ùK^þ ùlZeþ ùXfù~, @ûceþ ùZfþcûfòiþ 
Zceþ @ûGñLþùK WùMû WùMû \òiò _Wþfû ? @ûùc KûYû 
MûG aûjà^þ cûeòQêñ ?”

A[eþ C�eþ ^ûAñ ù\A jêGùMû aê@û KKû 
cûù^, @ûùc jûeþ cû^fêñ - Zêceþ Pûejò LêeûùK 
Rêjûeþ û KûGñ cûeêQ, @ûeþ UòùK Mùf ù`e NûG aKþZò  
ù\aù~, “RMZeþ cûñ cjûfQcò ùK«û @^«þ g~ýûù^  
cûjû_êeêeþ MêùW ùZfþ cLC[ôùf û” GWþKò Mj^þ K[ûeþ 
KûGñ C�ûe \ò@û~òaû, A^ê A^þùK @ûùc ^ûPûeþ-^ûAñ 
Zê^þ _WûKeò @ûceû @ûCeþ aûUþ ̂ ûAñ^ û @ûùcZ ̂ òReþ  
@ûGñLþùK ù\LêñQêñ - ùZfþ c^ÚòKeò LêiûcZþ aeûaeþ 
^ûAñ Kùf A ~êùM @ûCe ^ûAñ Pfò jêG^ û MêWò M¸òe 
cVþ @ûgâcþ ~ûjó ù\Lùf A ùZfþcûfòiþ ùaaþiûGUû 
GWKò gÉû ùjA ~ûAùQ ù~ aûe LŠòe aòKòeò ùjfû^ 
aGùf Pùf û ù~^þ Laeþ KûMRþ[ô ù\Lþùa A aûaû 
cû^ue _fuþ ùiaû @ûC ùZfþ cûfòiþe Pyðû û _Xò 
_XòKeò cêWþ Kû^þ S^þSù^A ~ûCùQ û @ûùc ùK«ûjò 
ù`eþ @û_^þ cû^uê aûe^þ Kecêñ ? AUû KòQò @ûKfò@û 
K[û ^êùjñùi ùMû, A LêiûcZþUû cû^]ûZû Kûfêñ @ùQ û 

ù\aZû cûjû_êeêùK LêiûcZþ Kùf ùa\þ _êeûY 
iùb Pòfäûùa AUû ùZfþ cûfòiþ Kò LêiûcZþ ^êùjñùi 
- AUû Lû�ò bqò bûa _ìRû_ûVþ bR^þ Kú�ð^ - @ûjêeò 
ùKùZ ^ûñ jûKþùa û ùfKò^þ cê^êhþ Mêiò@ûñ ùK ùZùfA 
Keò _ù\ Kjòù\ùf - ùK^þù^ [ôùaù~ iùUûKeò 
A @jõKûeò@û \fþ Kjò ù\ùaù~ “AUû ùZfþ cûfòiþ, 
ùZfþ c[êùQ û”

^ûAñ, ^ûAñ @ûmû, AG aê@ûùjû ! KûñKeò @_^û 
cûù^ G^Zû ùjA ~ûCQ^þ ? Rûùfe ùbŠò@û ùfùL^þ 
QûZò `êùfA Keò Pûfê^þ û ùZfþ c^ÚòKeò ùKùW cjZþ 
Kecþ cûù^ KeêQ^þ - _Qþ NêñPû \CQ^þ KûñKeò K[ûù^ 
_ùe @ùQ “jûZú ~ûG aRûe - Kê�û bêùK jRûe” û 
WeêùQ KûYûùK, “Kòaû @iû¤ cjúZùk” @û_^û cûù^ 
A aò\ýûù^ CÉû\þ afò iò^û _ûjûWþ iòùMaò _\cþ `êfþ 
`êùUA _eêQ^þ, @ûùcñ _ûeêcêñ cûjû_é- “Kûjó eûYò Kûjó 
P¦âû KûYò, @ûeþ Kûjó NêWû cêùjñ _AW _û^ò” ?
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]G^þ ]G^þ ùe icûRþ û ùZfþ cûfòiþKeò  
aê_eû cûù^ ù`eþ PûjêñQ^þ C_eùK CVò~òùa û  
@ûCe CVêQ þ̂ aò ùicûù^ û KûYû @ûùc ^ûAñ ù\LêQêñ ? 
G«û fêùK @Q^þ ù~, iLûfþ _ûjêñ ^ê ùafaêWû ZKþ  
Mêiò@ûñùK ùZfþ c[ê [ôùa^ û Mêiò@ûñ ~\ò KêKêeUûùK 
ùQfþ _ùU Kùjaû, ]WûKþ CVò _WòKeò ùZfþ cLûZò 
aò Kjòù\aû jRêe ùjUû ùQfþ _ùU, ù`eþ ~\ò  
Mêiò@ûñ Kjò ù\aû ^ûAñ ùjUû \ûcêeþ _ùU-LêiûcZò@û 
aûaêaò Kùjaû, KòG ^ûAñ KeêùQ cûfòKþ, ùjUûZ 
_eKêZþùe \ûcêeþ _ùU û A[ê @^þcû^þ Keê^þ @ûmû, 
LêiûcZò@û cû^þKe A ùZfþcûfòiþUû MêùU A¦eþ~ûfþ 
aò\ê@û ùfùL^þ û Mêiò@ûñe @ûGñLþ ùK ù~^þZû \êeêg  
\ògaû A ùZf cûfòiþ Keû aûfûe @ûGñLþùKaò @aòKfþ 
ùi^þZû \ògþaû û @ûùe aû_þùe UòùK WMeþ bûùa 
^Reþ Ke aû cûù^, Lû�ò RWûùZfþ cûeòKeò ùK«û A 
LêiûcZò@û _êG Mêiò@ûñe ^ûKþ Kû^þ @ûGñLþ cêjêñùK a¦þ 
Keò \CQ^þ û ù~«û \cþ\ûeþ Mêiò@ûñ ùjùfaò ~û\ê Kfû 
ùfùL þ̂ ùaWû _ûfþUò ~ûCQ þ̂ GùLA _ûeþùK û ùj[ôe 
fûMòZ iêZùe iêZùe ^òReþ KûcþùK jûifþ Keaûeþ 
fûMò A ùZfþ c^Úû ùa_ûeþUû LêiûcZò@û cû^ue aâjà 
j[ôdûe @ûG - _eùNA ù\ùf iaê Kûcþ `ùZ û

ù~ þ̂ jò̂ þcû ò̂@û ùfûKþ ò̂Reþ a_êù^ CVòKeò 
Cjó@û fêKe ùfñRþ ùK ]eòKeò aW _\þ _ûA[ôaû - 
cêAñ iZþ KjêùQñ aû ùj«û fêùK a þ̂ cAñhò aeûaeþ 
- ùicû^ue _ûLþ ^ûAñ cûWa _êZû, ùicûù^ ~ûjû 
bdûuûe !! UòùK ZeKò[ôa - @ûùc _ùe ùafiêñ  
_XòQêñ, “@ûeYû cAñiú ejòQò @^ûAñ - cAñiúe _ûL 
^ ~û@ \^ûA,” iêeRþ ù\aZûe Kòe þ̂ _ûAKeò  
ùRVþ cûie ZZfû aûGfùK ù~«þû i¸ùfA ^ûAñ 
jêG, A Lêiû cZò@û aûùfaò @ûaòKf ùi«û ùMû aû, 
cûjûù\a eì_ò Mêiò@ûñe ùaùu Mêùejò ùjA [ôaûe 

MêLeû ^ûMþ iûµþ ùfùL þ̂ _ûLùK Mùf Lûfò ñ̀ ñ̀ 
KeêQ þ̂ û ùKù[ùaùf ùK þ̂ K[û NùUA ù\ùa ù~ 
ùi K[û Kjò ^ûAñ jêG û ùKùZùaùf ùK þ̂ @aZûeþ 
Acû þ̂Keþ û icò@û _Wùf _êgûfû Kê�û ùfùL þ̂ 
Xfò _ûjûùK PûUò aiùa, @ûCeþ @ûc\û^ú[ô UòùK  
aû]û _WòMùf Acûù^ aûNþ aeûaeþ Sûµò _Wùa @ûmû-
U� KYjûñ Keò eKZþ _òA~òùa û A LPê@û còQê@û ùZfþ 
c Ú̂ë aûfûKê UòùK ZeþKò Keò[ôùf ~ûAKeò, icûRþù^ 
Acûù^ MêùU MêùU ~«ê @û þ̂ û

cûfkòKû _ùe WûKò jûKò Keò ùPZûa^ú ù\
AùQ, AUû KûYû còQ K[û ?

“ùQûU ùfûùK akò@ûe Qaò KûXòùa @_ûe

QZû a^ûCZ ùRûZû Keò aé�

Raûa ù\ùa aXûA-ùcû bR @ùfL aûA ûû

ZêŠ _âak ùjûAa Zê̂ ò ùjùa i Ú̂ iað

 ùMûWûYò@û cûù^ aiòùa @ûiù^

Zùk aiòùa aòùaK - ùcû bR @ùfL aûA” ûû

A LPê@û ù_Pê@û LêiûcZò@û ùfûKþ cû þ̂Kê Kaòcûù^ 
~ûMû ~ûMûù^ RêG jêfû ùfQûfû aeûaeþ ùPùZA ù\
AQ þ̂ û Z[ûaò ùjùf ZûKeþ UòùK ùPZû _iêùQ ? 

ò̂fRþ NeùK ùiñeþeû Kê̂ ê@ûñ ùfùL þ̂ ù`eþ ù~ þ̂UûùK  
ùiUû û K[ûù^ @ùQ _ùe @ûmû cùZ ù~ZþKò cûVaê 
cûVþ - cêAñ ùi \e_êWû KûVþ û QûWê̂ þ A _êZûKe K[û ! 
KêKêe ùf¬þ  auû _ùe @ûmû ?

]G þ̂ ]G þ̂ùe icûRþ !! A[ô icûRþ Uû ò̂cðf 
ùjC aGùf ùK«ûKeò ùjaûù~ Zùc aòPûe KeZ 
aê@û û icûRþ bòZùe LêiûcZþe ùPeþUû GZKò MjeòùK 
aûjûeò Mfû^ù~, ZûùK C_WûaeUû KûVòKeþ _ûVþ  
@ûGùe bûA û Qò, Qò AUû ù\gùK MêùU fûRþ fRþ̂ û 
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K[û @ûG û A LêiûcZò@û cû^uê ù\LòKeò ÊMðZþ Kaòae  
eû]û^û[ eûG _ùe ùfLôQ þ̂ û

KeêQ«ò ùfûùK C_û]ô @ûgûùe û

c ê̂hýe _ìRû ùhûWùgû_Wûùe ûû

c ê̂hý ùZûhòaû _ûAñ ijò KÁ û

c ê̂hý _Yeê ùjCQ«ò bâÁ ûû

_\_ûAñ ùfûùK ùjûA fûkûdòZ û

ùZûhòaûKê aýÉ c ê̂hýe Pò� ûû

bâc«ò c ê̂hý _\ @ ê̂ieò û

ùijò c ê̂hýe ù_ûhû gû^ _eò ûû

ù\LùfZ @ûmû ! Z[û_ò Acû^ue @ûGñL ^ûAñ 
ò̀UaûeùK û eûGRUû _ùQ QûeLûeþ ùjA~ûC - 

icûRUû _ùQ aêWò ~ûAKeò _ûZûfùK icò~ûC, Z[ûaò 
A _êIcûù^ ùZfþ cûfòiþ ùK QûWò̂ ûAñ _ûe þ̂ û bûaòQ þ̂ 
G«ûjò \ò̂ þKûfþUû ùicûù^ KùUA ù\ùa û Kêgfò 
bûhûùe ùeWòI MúZþùU @ùQ ùMû aû,

R^Kþ eûGZþe _ùQ _ùQ NUêùQ @§ûe ùfû -

eì_aZò c¦ûe ùfû - eì_aZò c¦ûe

SûC cûeòù\ùf SûCñfòaê \êA _je ùfû.. 

eê_aZò c¦ûe û

A Vû ò̂ cû ò̂ iaê \ò̂ þ ^ûAñ eùj ]^, UòùK  
@ûeþKùf _WòMùf ùQ\þKû ùjAKeò _Wò[ôa - aê@ûùK 
cChû WûKò[ôa ùi \ò̂  û “ùawþ aGfû ùawfò ùfû.. 

A _êe[ôUû NWþ NWþùK @û þ̂ û” iaê\ò̂ þ iaê K[û ^ûAñ  

eùj û i Ú̂Kaò búc ùbûA KjêQ þ̂ -

fû�ê@û ù_�ê@û LPê@û còQê@û _e Ne aêWû R^

ù\aúu Kaùk _Wò @aùjùk ~òùa gd^ bêa^ û 

ùcû bûA - \¸ Mea ejòa ^ûjó û

MêùU \òù^ gúZþ ^ûAñ ~ûGùMû ]^ ! icòdû  

@ûGùf KûC KìAfò iùb aûeò ùjA~òùa û Sù^ 

AõùeRþ ùfLKþ KjòQ þ̂ _êZû -

“sow an act and you reap a habit, sow 
a habit and you reap a charactor, sow a 
character and you reap a destiny”

Mjcþ aê̂ òKeò Zò@ûiò P^û \ûGcò aGùf  

ê̂ùjñ K[û aê@û, Zêceþ ù~ þ̂Zû Kecþ ùK ùi«û `fþ 

_ûGa û A _eê[ôUû KûYû G«û bûùa ^ûiþ ùjA~òaû û 

ùKùb ê̂ùjñ ùMû aû ! aògûi Keê̂ þ -

i Ú̂ _ûkòùa \êÁ iõjûeòùa cjúbûeû Cgûiòùa

ùMûfK ùa÷KêY× c�ðùe ePòY ò̂Zý eûjûi ePòùa, 

ùcû bûA, dûKê bûaò Kùj búc ùbûA û

iù[ ùMû aû, ù~ þ̂ cûjû_êeê GWKò aW iê¦e 

iõiûeùK iRð̂ û KeòùQ Zûe iõiûeùK elû Keaûeþ 

fûMò ùi ~êùM ~êùM ieMþ eûGRê aò A cûUòeþ \ê̂ òdûñ 

ùK CZþeò @ûCQ þ̂ - ùi @ûcKê eLùf eLaû !

aò^òKû, iêa‰ð_êe

V
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ùKûifò e @û\ò Kaò ‘RêM \ûi’ iêjä i’ iZû±ò 
ùafùK iûeû bûeZ ùe fòL^ _¡Zò iõÄéZ bûiû 
ùe [òfûö ùjùf ùi icò@ûñ ùe ùKûifò iûjòZý fûMò 
MêùU Pc}ûe NUò[òfûö ̂ eiòõ^û[ _ûLe RêM \ûi afò 
Sù^ K§ Kaò “gâú é̂iòõj PeòZ” Kûaý ùKûifò bûiû 
ùe ùfLò[òùfö ùi ò̂ùR ùfLòQ^:

    _ûeûKéZ bûhûùe cñê KeAñ ùfL^ ùbû iû]ê iêMýñ  
        Rù^ ù\ûh ùcû ^ ùN^ö  ( _é 136) 

ùi @ûe [ùe aò ùfLòQ^:

    _eûKéZ bûhûùe cêñ KeA _eKûg ö  (_é141) 

_eûKéZ bûhû = _âûKéZ bûiû ( MêùU @õPf e 
K[òZ bûiû @[ðûZ ^eiòõ^û[ @õPf e K[òZ bûiû, 
ùKûifò ùe ùfLû ùjAùQö A _êeûY Kûaý e ùfLaûe  
icò@ûñ 1550-1650 bòZùe afò cZ _ûAùQö 
1550-1650 icò@ûñ @ûùW ùR^ ùKûifò bûiû 
Pfê[òfû ùiUû Ajûù\ e ùKûifò ̂ ê ùKZ ò̂ bòù^ö Z[û_ò 
Ajûù\ ùabûe jC[òaû Mê\êðùU ùKûifò i± Kûaý ùe 
ùabûe ùjAùQ ùR«û ̂ ê̂ ò, ceêWò, ]ê̂ ò, Mj Mj, ùL\ò, 

ò̂iZ, Qò̂ ê Qò̂ ê, cWò@û, jñiû jñiò, LêRûcûeò, ùL\ò, jûù\, 
Lf Lf, @fûe ]ê@û, fêUòPêeò @û\òö A ùKûifò Kûaý 
ùe ]ûc«, ~ê̂ , ùiûùc¦â, ejiò, ò̂bûKùf, ù[ûKûG, 
eõP^û, ù~ù[, bûRð̂ û, cûùdi, _ûeêùg, @ûõùPa^, 
iòciÚûù^, G«û ùKZ ò̂ Rê̂ þjû i± ùabûe ùjAùQ 
ùR^Uû cûù^ Kò iûefû \ûiõKe ‘cûjûbûeZ’ [ò aò  
ù\Laûe ùK còfiòö Zûe @[ð KêjûùRA_ûùe ùR RêM 
\ûi, iûefû \ûiõKe iciûcAKö 

ùKûifò e @û\ò Kaò ‘RêM \ûi’
iûùKZ iòâbêiY

Ajûù\ e ùKûifò i± ùabûe ùjA[òaûe  
]ûWò cûù^;

ZùZ ùKûùf ]ùe bûeò~û ùZûe Kû¦ê   (_é 23) 

bìcòùe _ûeò aòagâ Kfû @ûbeY   (_é 23)

QûWùe _û_òÂ cìX cêjñ ùZûe ù_ûWê   (_é 24)

ùafaêWò @§ûe ùjûAfû ò̂gò _êYò  (_é 24)

ù\Lòfò ZûjûõKe baòi ù~ eì_  (_é 29)

@ûùW Zòâgò \úNð Zûe geúe aXòfû  (_é 32)

ù~ùW ùjûAaò ùaûAùf ùZùW geúe aXA (_é 32)

gêYò ù\aZûùd ù~ \êMðûKê Kùf ZêÉò  (_é 33)

RúaR«ê ù\Lò cûùd ~û«ò @ûW ùjûA  (_é 36)

\ò@ Kò ^ \ò@ ùZûùZ Kjòfòùe aûA  (_é 37)

\Aae ù~ûM cêñ ù~ ZùZ ùbUòfAñ  (_é 37) 

ù\LòY @iêe ùR ùjûAfû @Pûaêjû  (_é 41)

\êMûðù\aú ùaûAùf ùe ê̂̂ òcûù^ ~û@  (_é 41 )

ùKjê ù\aú ]ûAñY ù~ Mfûùe Cfêcòùf ö  ( _é 42)  

ùKjê ZùZ Kfû ù~ ùd baòi eì_   (_é 49 )

ù\aú cû^õKê aj^ Pûfùfû aAùf  ( _é 49)

]òK ùZûe Rúa^ùe cêjñ ùZûe _êWê  (_é 53)

ùMûcûZû aù¦^úKò Agsse ù^ùf ùL\ò 
     KUûe ùN ò̂ cêŠ _KûAùf ùQ\ò  ( _é 63) 

ùlZâòõKe _êZâ ùjûA ò̂iZ Kò ùjûA  (_é 64) 
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_ûie eûRûeûRý _fûAùf QûWò  ( _é67)

aûjêaùf ù_fò _KûAfû ò̂gûPe  (_é 68) 

gêYòKeò Mòeòae ùjfû @Pûaêjû  ( _é 71)

@_ûf^ Meê ù~ùa fbA ecY  ( _é 78)

]ûe Qò̂ ê Qò̂ ê ù~ iKf _û_ Mfû  ( _é 87) 

cú^ iõùM cú^ ùjûA _CñeêQò Zùf  (_é 93)

\êAõKò \êAR^ ùjûAùf jñiûjñiò  ( _é94) 

é̂iòõj ù\aZûKê ù~ aòfûA cYòfê  (_é96)

ùa ò̂ùMûUò eûc ù\Lò ùjùf @Pûaêjû  (_é96)

WûjêK _^i ùi ù~ ^û^aél ùMûUû  (_é 98) 

iúZdû iê¦eú ù~ jêfjêfò ù\ùf  (_é 98) 

ùMû\ûaeú Kìfùe ejòùf ~ûAKeó  ( _é 99 )

ùiûùc¦â bûAKò eûRýê aûjûe Keòù\ùf  (_é99)

búceûa ù\A MõMû ajòùf Lf Lf  ( _é 101) 

K¦û K¦cìf bòù^ iòSûA LûAaò  (_é 101) 

jûAcûeò aòùKû\e CVòY aiòfû  (_é103)

Zû ò́ùe ^û_òùf ùja ^Ciiâ _êWû  ( _é 106) 

_êYò _[eKê Kfû cjêf bRû PUê  (_é 106) 

gòe fê@ûAY búc bòZùe _gA  ( _é108) 

jûaêWû jûaêWò ùjûAùf ùa ò̂ R^  (_é108) 

CfêUûA @iêe Kê aiòfû ùaùM cûWò  ( _é 109) 

búc Wûae cûUò ùN ò̂ ~ê]ýKê ùi ~òa  (_é 110)

@eòZêùe @û´ ù~ùa aCfòY ùjfû MRû  (_é 114)

búce eê_òfû aél ùjfû _aðZe  (_é 114)

ù\LòKeò @ûgâòR ùjûAùf aâjàPûeú  (_é117)

Lf Lf ùjûA \ê] ùjûAfû aûjûeò  ( _é120)

cWò@û Nùe ù^A ù\aZû CfûAùf  (_é 123) 

`fjûe aòj^ Zê eê_òaê aj^  (_é 124)

eûRûe cêL Pûjó ùi CfMò ùjûAfû  (_é 125) 

ù\CfKê _\òÁû ù~ KeòY eûR^  (_é 126)

Nêñeê Nêñeê cûWò@û MêŠ ùjfû aûeLŠò  (_é 128)

KòQê KòQê ]^eZÜ ù\ùf eûYúcûù^  (_é 137) 

eûYúcûù^ aiòùf CXê̂ û cû^ ù\A  (_é 138)

aûUùe Lê̂ Ö _òUòY  fêUòRêeò ^ý«ò  (_é 139)

LêUKûUò Zûi Keò K¦eû cûUòKùf  (_é139)

ùK ùaûfA ùZûje cû@ûKê ò̂G cêjó  ( _é 140)

V
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@ûNe eõM ei - jêùcûaCfú...
aâjàû^¦ a^ùQûe

@ûce _½òc CWògûe Mûñ Mjfò[ô ùKùZ ^ûAñ 

ùKùZ _eKûeeþ ùLfþ Kê\þ @ùQ û ù~ þ̂Zû - fêKþfêKû^ú, 

QòùfûfûA, ajêMêWê, KUò, QêeKú, ùjfùafû, MêWê, 

ùQûe, LcLcûùfû, ùNû ùNû eû^ú, aûNeú, jêùcû 

aCfú, G þ̂Zû ùKùZ ̂ ûAñ ùKùZ _eKûeeþ ùLfþ û ùi 

ùLf cû^ue bòZeê ùKùZUû ùLfþ ùLfþfû ùafùK 

UêùKfþ cûù^ @ûce _ûeõ_eòK ùfûKMúZ cû^ùK MûA 

MûA Keò ùLfi þ̂ û bòù^ bòù^ ùLfeþ fûMò bòù^ 

bòù^ _eKûeeþ MúZ @ùQ û ùi ùLf bòZeê ù~ þ̂ZûKò 

Qòùfû fûA ùLfò ùLfò MûGi þ̂ -

Qòùfû fûA @û ùLfcû aûA

aûAMùf eìhò @ûùMûcûñ _òAiò

Kfû Kfû aûGM þ̂ eêA Mfò ]ûùe.....û

G^Zû ùKùZù^Añ ùKùZ û ùjfùafû ùLfþfû 

ùafùK MûA MûA ùLfi þ̂ -

ùjfùafûùe ùjfùafû..

bêehò cêWò Kûjó Mfû

cPûZùf ù~A fêKò[ôcò afò

@ûNeê cùZ Kjò[ôfû....û

G þ̂Zû ù` þ̂ LcLcûùfû ùLffû ùafùK bòf 

MûAMûA ùLfi þ̂ -

LcLcûùfû aûGM þ̂ cûùfû

cSòe LcùK QûWòù\ QûWòù\...û

VòKþ G«û ùNû ùNû eû^ú ùLffû ùafùK bòf 

MûGi þ̂ -

ùNû ùNû eû^ú @ûñùV @ûñùV _û^ú

A aûùU ~ûGwû _òPþKûeú cûùewû...û

@ûeê Mfû ù~, jûZò Kò NêWû ùLffû ùafùK AUû 

Kjò Kjò ùLfi^-

APò̂ ò còPò̂ ò ù]ûa Pò̂ ò Pò̂ ò

LGe KûV aûN ^ûW

KêUû iòwûe ùSûf

jûW ềùU ềùU gòKûe ềùU

A bûMUû ùZûeþ ........

A iaêùK Kjò iûGùf [û_Wò _òUò jûZ ùfùjñùUA 

Kùji þ̂ -

jûZúKò NêWû..... NêWû....

cûeò@û VêñWû.....û

jûZúKò NêWû ...... jûZú

cûeò[û QûZò û

@ûeê Mfû ù~, QêeKú ùLffû ùafùK UêùKfþ 

cûù^ MûA MûA ùLfi þ̂-

Qê... QêeKú QêeKú

fò@û Lô@û bêeKú
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bêeiò cêWò KûjóMfû

Cejû Zùf ù\L fêKò[ôaû.....û

ùj«û aûweú ùLffû ùafùK bòfþ \êA \f 

ùjA MûA MûA ùLfi^ -

aûweú ùe ......

LUZùf ùaZ aûWò....aûweúùe

Nêcê Nêcê ò̂\âû @ûiêùQ cûWò

ùK ù\aû _fñK _ûeò.... aûweú ùe.....û

G þ̂Zû ùKùZ ù~ _eKûeeþ ùLf @ûùQ Zûe 

jòiûa ù^Añ û ùLf iûùw MúZ bòf cògò[ôiò û Z AùQ þ̂ 

@ûce A ùLf cû^ue bòZeê _êea _êeiû ê̂ ùLfò  

@ûiê[ôaûe MúZ cògû ùLf - jêùcû aCfú ùLf aûaù\ 

@ûùc KòQò Rû^cû û @ûeþ ùi ùLf ùK^Zû Keò ùLfi þ̂, 

ùK þ̂cûù^ ùLfi þ̂, jêùcûaCfú aGùf KûYûG, ùi 

aûaù\ \êA]ûWò Kùjaûe c^ùU KeêùQñ û

@ûceþ A @ûWe @ûV \g aehò@û UêùKfþ  

ê̂ PC\ _¦e aehò@û UêùKf cûù^ A iZ ùLf R^Kþ 

CKò@û eûZò ùLfê[ôaûe ùLf @ûe MúZ ùK Kùjiêñ  

jêùcû aCfú û

jêùcû aCfú (\geû) @ûiò̂  cûie _êI RêAñZò@û 

\ò̂ ê cûN cûie gòe_ñPcú (ieiZú _ìRû) bòZùe 

ùLfùf, ùLfaûe ùfûKKê ù~ZKò MjKò, iCKò 

fûMiò, gê̂ aûe ù\Laûe ùfûKKê aò ùiZKò ieiþ 

iê¦e fûMiò û aehûe QòPû Mfû Mfû ùafùK  

@ûe MúZ aiñZe fje _ifû ùafùK, Mûñ Mjfòe  

Kê@ûñeú UêùKf cûù^ A jêùcû aCfú ùLf, @ûùNû 

Kûùf ùLfê[ôùf û

ùiùZùaùf GQò̂ òeþ aûMò ÄUþ-aäûCRþ, ùifaûe-

_¬ûaú Kò Rò̂ è ù_ñUþ Uò iûUð ù^Añ [ûA^ û ùiùZùaùf 

MñWû bêfò@û KñUò@û cù^ iû̂ þ iû̂ þ K_Uò aê̂ ê[ôùf û AùQ þ̂ 

@ûeùi K_Uò ù^Añ \ògaûe ^ û ùi K_Uò _ò̂ ]ô, ù~ þ̂ 

EZêe ù~«û ềf cêùW LêPòKeò UêùKf ùLf ùLfê[ôùf û

\êA\f ùjA ùLfê[ôaûe UêùKf cûù^ - \ùf 

jêùcû aCfú MúZ MûAMûA @ûNùK @ûNùK @ûGfû 

ùafùK @ûe \fK _QùK _QùK NêñPò NêñPò ~ûC[ôùf, 

@ûe MúZùK [ô@û^ ù\AKeò gê̂ ê[ôùf û Kûñ Keò aGùf 

MûC[ôaûe \feþ MúZe CZe Zûue Vû ê̂ aXò@ûñ Keò 

MûA _ûeùa û _ùjfû \feþ MúZ iGfû CZûeê @ûe 

\fþ ZûKeþ MúZ MûC[ôùf û ù~ þ̂ \fþ jêùcû aCfú 

MúZ MûC[ôùf ùicûù^ ZûKe ZûKe @ñUû ]eû]eò 

ù^Añ ùjùf Lñ̂ \ ]eû]eò ùjA @ûMùK \êA_ûjû ~ûA 

_QùK NêñPò @ûiê[ôùf û \ùf jêùcû aCfú MúZ MûA 

iûGùf @ûeK \f @ûNfò \feþ iûõùM _\ùK _\ 

~êWòùjfû aûMòe jêùcû aCfú MúZ MûC[ôùf û

ù~^Zû Kò... (@ûNfò \f MûGùa)

jêùcûùK jêcûA iûùe... aCfúùe

jêùcûùK jêcûA iûùe ùe...

ù~Cñ \ò̂ ê jêùcû Neê aûjûùe

MêWùK ù^_êe iûùe... aCfúùe

MêWùK ù^_êe iûùe ùe...

ùZùjñeê @ûeK \f MûGùa -

L_e Nùe Cù\ Zeû... aCfúùe

L_e Nùe Cù\ Zeûùe..

Sò@ R^c Kfó ieMe Zeû
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~êGñ Kfò \eceû... aCfúùe

~êGñ Kfò \eceûùe....

(@ûNe \f ù`^ MûGùa)

aûjûùf CùW cA^û... aCfúùe

aûjûùf CùW cA^ûùe

bûa Keò[ôfó \êA\ò̂ ò@ûñ

Rû ò̂ùf iûeû \ê̂ ò@ûñ... aCfòùe

(@ûe \f MûGùa)

aûjûùf aê̂ òfò P^û... aCfòùe

aûjûùf aê̂ òfò P^ûùe

P^û LûA Zùc ùjA Mf a^û

Kûñ ù~, ùji \êLêc^û... aCfúùe

Kûñ ù~ ùji \êLêc^ûùe...

ùKùb ùKùb _êeû þ̂[ê MúZ KûXòKeò MûGi^ 

ù~^ZûKò -

eûc ~òùa a^aûi...aCfúùe

eûc ~òùa a^aûiùe

ùK÷ùKA jCùQ aWû CiZ

iZ Kùf \ge[... aCfúùe

iZKùf \ge[ùe...

(@ûeK \f)

@ù~û¤ûù^ aû§ò ]Rû... aCfúùe

@ù~û¤ûù^ aû§ò ]Rûùe

ùK÷ùKdú _êZû Kfû _û\êKû _ìRû

iúZûeûc Kùf cûdû... aCfúùe

iúZûec Kùf cûdûùe

(@ûNe \f)

@eRê̂  aò§òùf fûL... aCfúùe

@ûeRê̂  aò§òùf fûLùe

Ke^ \êeù~û]^ bûwò @ûi

@Geú ùjùf _Šêe aõi aCfúùe

@Geú ùjùf _Šêe aõiùe...

(@ûeK \f)

_ûŠùa ùUKòùf ]Rûùe

@eRê̂  iûe[ôùi jêehòùKg

Kêeê aõi Kùf ^ûi aCfúùe

Kêeê aõi Kùf ^ûiùe...

G«û ùLfò ùLfò ZûKe ZKe MúZ bòeûbòeò 

ùjaûe iûõùM iûõùM, eûcûd^, cjûbûeZe MúZ Mfû 

~êùUA Keò MûC[ôùf û _êeùb Qê@û ê̂ aêXûZKþ _êeû^e 

K[ûùK ~êùeA ~êùeA MúZ, aûG\, ^Pû-ùWMû, 

ùLf-Kê\e iê@û\þ @fMþ @ûG û Gùb ùKPùKPû 

ùjA Mfû^ ùfûKMúZ, ùfûK^ûP, ùfûK-_eõ_eû,  

@ûNe ùafeþ ùLf-Kê\ û i_^ ùjA Mfû^ ùi ~êMe 

eõMei û

ùKûifú Kêeú@û, Zêfiú^Me, afûwòe 

V
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Mwû]eue KaòZû @ûce Rúa^e _âZò  @aiÚûùe, 

_ûeòaûeòK @ûeþ iûcûRòK eúZò̂ úZòùe GK\cþ ^úaòWþ 

bûùa RêWò iûeòùQ @ûeþ _âbûaòZþ Keò @ûiêùQ û

Qê@û\òù^ @SUþ Keò Keò ^ûAñ gêAùf, cû@û MúZ 
MûA Keò gêGA \C[òùf :-

“cwùk @Afû Chû

aòKPeûRúa \éhû

Rû^Kú \gð̂  Zéhû jé\ùd ajò,

Ke _fäùa ò̂jûe

cêqû ]eò C_jûe

iZúu aûi aûjûe _âûwùY ejò û”

AiKêùf _û\ [û_ò ^ûAñ Kò _âû[ð̂ û N�ò gê̂ ò ]ûWò 
aû§ò icKe iûùw MûC[òfêñ :-

“KòG ùMû Zê ùRýûZòcdú

gê¡ gêbâùagû

A¦â̂ úk \êýZòRòZ 

cù^ûje ùKhû....”

@MÁ 15 Kò Rû ê̂dûeú 26 ùafùK bûhY  
_âZò~êMúZû ùe bûM ù^aûe fûMò ~ûCñ û @ûeþ aòhdaÉêUû 
~\ò cûZébìcò, cûZébûhû C_ùe @ûG ùaùf A ê̂ @ûecþ 
Keêñ : -

“cûZébêcò cûZébûhûùe ccZû 

~û jéù\ R^cò ^ûjó

ZûKê ù~ùa mû^ú MYùe MYòaû

@mû^ú ejòùa Kûjó û”

“Cy ùjaû _ûAñ Ke ù~ùa @ûgû, Cy Ke @ûùM 
ò̂R cûZébûhû û” 

i´f_êe aògß aò\ýûkd, ùRýûZò aòjûe ùK 
XêKê XêKê aûùU aûùU fûMòùQ MêùU cì�ðò û Zùf ù~ þ̂ 
`fKþ fûMò [òiò, ùj[ò cûaðf C_ùe ùfLû ùjAùQ 
“Êbûa Kaò Mwû]e ùcùje” @ûeþ Pûeò PKû Zûue 
eP^û cûù^ aò ùfLû ùjAùQ, ù~ þ̂Uû cûù^ cêAñ  
@ûMeê ùfLò iûGfò̂  û

Lûfò GZþKò ê̂ùj, @ûce aògß aò\ýûkde RûZúd 
iõMúZ, ù~^Uû Kò iaê ibû icòZòùe _ùjfû MûGiêñ ... 

Mwû]e
Iñ _âKûg eûCZ
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ùiUû ùjfû : -

“aògß ù\L c]êcd ùe Rúa^

aògß ù\L c]êcd

c]êe SeY Keòa jeY

ùZû _û_ ceY bd ùe Rúa^

ùZû _û_ ceY bd û”

aògß \êüL KÁ cd afò iùb Kùji^ û ùjùf Kaò 
Mwû]e ue fûMò “aògß c]êcd” û AUû Zûue “Ê-bûa” 
aGùf “ ò̂Re bûa” û ùj[òe fûMò Z ùi “Êbûa  
Kaò û” ̂ òeûgû aû\ú cû^ue bòWþ bòZùe ùi @ûgûaû\ú û  
“c]êe Se þ̂” Kaò ùi LêRò _ûAQ þ̂ û @ûC A c]êe 
Se þ̂ @ûc cû^ue _û_ @ûC céZêýe bd ùK aò \ìe 
Keòù\aû afò Zûue \éX aògßûi û @§ûe bòZùe aGVû 
RùfA _êeû iõiûeþ ùK @bd aûYú gêù^AQ þ̂ ùi û

iûeû _½òc IWògûaûiúue Mað I ùMøea A 
cjû^ @ûZàûue R^cþ aeMWe ae_ûfòùe 1862 
ciòjûùe MêùU aêYûKûe _eòaûeùe ùjA[òfû û _ûV 
aGùf 5 ùgâYú ZK, ùiUû aò aWû KùÁ cùÁ û iKûùf 
AiKêf, @ûeþ ùaf aêWû ùK gûXú aê̂ û û _Xþaûe ùe 
Kò«ê GùZ c þ̂ ù~, Lûfò IWò@û ^ûAñ iõÄéZ, jò¦ò @ûeþ 
aõMûfú bûhûùe aò ùi _ûewZ [òùf û

ei - eZÜûKe, Z_Êò̂ ú, _âYd-afäeú, KòPK 
a], A¦êcZú, @ù~û]ýû \égý, _\àò̂ ú @û\ò Kaòue 
Kfc cê̂ eê aûjûeú [òaûe MêùU MêùU “c]êe Se^” 
~ûjû iaêùaùf _ûVKe c^ùK @ûjäû\òZ Keiò,  
c]êcd Keò ù\iò û ‘bqò’ bûa ]ûeû ùe ePòZ A iaê 
Kûaý iað R^û\éZ û Kaòue bûhû, PeòZâ PòZâY @ûC  
_âKéZò PòZâY GK \c ÆÁ Gaõ iê¦e û Mwûe _ûG þ̂ 
ùfùLñ _aòZâ @ûC ̂ ciý Kaò Mwû]e 61 ahð adiùe, 
1924 ciòjûùe Aj]ûc ZýûM Kùf û Zûue ùfùL 
ae_êZâ ùK _ûA icMâ _½òc IWògûaûiú ]^ý ùjAQ^ û 
Zûue iûjòZý I Pò«û]ûeû iaê\ò̂  @ûce cjû^ iõÄéZò I  
_eµeû, cìfýùaû] I _âKéZò - ù_âcú Rúa^]ûee  

ò̂\gð̂  iûRò, @ûc cû^uê \òM \gð̂  ù\A  
Pûfò[òaû û GKRêU ùjA cû-cûUòe ùiaû Keòaûe 
cgûf ùK RùfA eLò[òaû û cûZébìcò @ûeþ cûZébûhûe 
C Ü̂Zò Z[û ZûjûùK @ûjêeò icé¡ Keòaûe fûMò ù_âeYû 
~êùMA Pûfò[òaû û @ûC cû-cûUòe ùiaûùe @ûjêeò  
@ù^K Mwû]e ic_ðòZ ùjC[òaû û

Kaòue bûhûùe :-

“Kò ù\A _ìRòaò ~ûjû cêñ ù\LêQò 

iaê Zȩ̂ eò _âiû\,

~ûjû _eiû\ Zûuê @e_òùf,

ùja iò̂ û @_eû] û”

^ì@û \òfäú

V
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@ûce _½òc IWògûe ùfûKcûù^ MêùU Zê^þ 
ajêZ iCKþ[ô LûGi^þ, ~ûjûùK @û´òfû Kò LUû afò 
aò Kùji^þ û ùjùf Zûe @ifþ ^ûñ Uû ùjCùQ, 
“ùf[ûZê^þ” û

“ùf[ûZê^þ” ùK bûZe iûõùM iû^jò iû^jò 
LûGi^þ û @ûeþ jû_eò jû_eò LûGùf aò Lêaþ bfþ  
fûMiò û bêRòbûZþ ùaùf ~\ò “ùf[ûZê^þ”e _ûMþ Uû bf 
ùjA[ôaû, ù~«û aûGM^, _ûZfN�ûe iûõùM \jò, 
còeòiòxû _Zeþ  @ûeê VWþKû @ûcêf, _�`êU^þ e _Sð^û ù\
AKeò e§û ùjA[ôaû aGùf, ùfûK Z ]êeþKêUû^ê LûA  
cêWûi^þ û ù~ùZ @ûAUcþ ùjA[ôùf aò ùfûKþ 
“ùf[ûZê^þ” ùK PûLôù\Lþaûeþ Uû ̂ ûAñ bêf^þ ̂  û [ùe 
[ùe “ùf[ûZê^þ” Uû ùfûKþcû^uê G«û _i¦ @ûGiò 
ù~, UòùK @ù] PûLôKeò c^þ Zûue iù«ûh ^ûAñ jêG, 
\^ûaùU _ò cêXûi^þ û aêXûaêXò cûù^ “ùf[ûZê^þ” _òA 
_òA UêñùW, PUKû ̀ êùUA cRû [ô Kùji^þ aù^ iêeêZþ 
fûMêùQ ùaû A ùf[ûZê^þ û

@ûLe _ûLe Nùe Sêeò gòKûeþ @ûCeþ bfc¦þ 
~ûjû aò jC,  ùfûKþ Zê^þ UòùK cûMò ~òaûeþ fûMò ù~«û 
bò ùjùf fûùRñ ùji^þ û ùjùf, “ùf[ûZê^þ” ùjAùQ 
afò iêeþ _ûGùf, Mò^û Kõiû ]eò _êjê�ô ~ûGi^þ Zê^þ 
cûMaûeþ fûMò û CiZþ ùjAKeò Kùji^þ, \ò@ùMû 
Zê^þUòùK, ùf[ûZê^þ eû§òQ KûGñù~, ùjZûeþ aûiþ^û 
@ûùcûe NeùK ZKþ cjKò ~ûCùQ!

@ûRòKûfò ù\LþaûeùK còfþiò aWþ aWþ ùeÁêeû� 
cû^ùK ùfûK iûC[þ AŠòG^þ Lû^û LûAaûeþ ùK aWû 

ùf[ûZê^þ
@Kée bûeZ iûMe

_i¦ Kei^þ û ù~«û AWòfò, aòeòaeû, cifû ùWûiûeþ 
iûùw iû´e û aò^û iû´eùe Aiaê LûGaûe[ô 
cRû ^ûAñ^ û iû´e LûGaùK ùfûKþ ajêZ _i¦  
Kei^þ û ùKùZ fêKþ NûGùK Mò^û Mò^û iû´e _òA  
~ûGi^þ û ùjùf iZþK[û Kùjcò aGùf,  
@ûùc ~\ò iû´eùK @ûeþ ùf[ûZê^þ ùK @fMû 
@fMû RûMû[ô eLôKeò PûLþcû aGùf, iû´e 
ùKùb aò “ùf[ûZê̂ þ”e ieòicþ û̂Añ ùjA_ûùe û 
iû´e Uû “ùf[ûZê^þ” ù~ZþKò eêPòKeþ ^êùjñ  
@ûG û ùjùf @ûRò iûeû bûeZþ ùe iû´eUû ajêZ  
ùfûK_âòd ùjûA_ûeòùQ û AZûe KûeY ùjCùQ Kò, 
\lòYbûeZeþ ùfûKþcûù^ Zûue ^òRe aý¬^ùK 
icKe @ûùN eLô_ûeòQ^þ, Zûue _ùjPû^þ ùK iûeû  
\ê^ò@ûñ @ûùM bfbûaùe ù\A_ûeòQ^þ û Zûe  
cjZ_^ò@ûñ ùK eLô_ûeòQ^þ û 

iZþ Kùjcò aGùf, @ûùcûe ùf[ûZê^þ ùK  
@ûùc @ûRò jò^þ ̂ Re[ô ù\LêQêñ û Zûeþ aòùghZû Uû ~\ò 
@ûùc ^ûAñ aêSò _ûeêQêñ aGùf @ûe KòG aêSò_ûeþaû û 
iûeû \ê^ò@ûñe K[û Z QûWò \C^þ, @ûRò _½òc CWògûe 
ùeÁêeû� Kò QêUò@û cêUò@û ùjûùUûfþ cû^ùK ~\ò aò  
@ûùc LêRcû aGùf ùf[ûZê^þ @ûeþ ^ûAñ còfaûùK û 
@ûùc ~\ò ^òRe Rò^òh ùK ^ûAñ Pûùjñcû iûeû \ê^ó@û 
ZûjûùK Kûñ ù~ @û_þ^ûaû û aòPûe Kecû aGùf, @ûùc  
ù~^ aò Rò^òhþ ùK bfbûùa _i¦ KeòQêñ @ûCeþ ZûjûùK 
@ûMùK aXûaûeþ fûMò ùPùeÁû KeòQêñ, ùi Rò^òhþUû  
@ûRò @ûMùK _êjê�ô _ûeòùQ û @ûceþ jûZaê^û  
i´f_êeú gûXú, @ûùcûe i´f_êeú ̂ ûPþMúZþ, aRûMRû 
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ùK ù\gþ aòù\gþ [ô ùfûKþ ùKùZ iCKþ KeêQ^þ û  
iaêKûcþ [ô @ûMùK aXaûeþ flý eùjaûe K[û û ùKùjiò 
bò KûcUû ùQûUþ ^êùjñ ~\ò VòKþ bûaùe ZûùK @ûùc  
RòCñQêñ û ùj ù\Lê^þ, Rcò~ûMûùe @ûùc Pûhþ KeêQêñ 
ùjùf, fûbaû^þ ̂ ûAñ ùjA _ûeaûeþ û @cfþ Vû^ê LyðûUû  
@û]ôKû ùjAKeò aêWò ~ûCQêñ, ùjùf @ûùcûe @�fùK  
@û§â_âù\gþ^ê ùfûKþ Lûfò jûùZ @ûiòKeò ajêZþ Kcþ 
icò@û[ô PûhaûWòùe ùcj^Zþ Keò cjûR^ ùjA 
~ûCQ^þ û @ûcKê MêZò jfò@û LUCQ^þ û Kûñ ùjfû ù~,  
@ûùc ù~ùZ ùcj^Zþ Kùf aò Zûue ieòicþ ^ûAñ 
ùjA_ûeaûùK û ù~^eþUû ùi^ û

@ûCeþ KûYû Kùjcò @ûmû, Mûñ c`ifþ ùe  
@ù^Kþ ùfûKþ @Q^þ, \ò^þiûeû aiòKeò Zûiþ ùLfê[ôùa 
@ûeþ ùafþ aêWùf c\þbûUò^ aiò M_þ cûeê[ôùa û ̂ òRe 

Nùe KòG LûGfû, KòG bêùK eùjfû, KûjûùK KûYû 
\eKûeþ, KûYû bfþc¦ A iaê[ô Zûue ù^aûeþ ^ûAñ 
Kò ù\aûeþ ^ûAñ û Nùe KòQò ^ûAñ[ôùfaò \êAUõKò@û 
PûCfþ Z ieKûe aûjû\êe \CQ^þ û ù_UùK [ôeUòùK 
Z còfêùQ û i`û K_Uû ^ûAñ _ò§ùf Kò iûaê^ @Zeþ 
^ûAñ cûLùf @ûcKê KòG ù\Lô@ûiêùQ, G«û ^ \ò^þ Uû 
ieò ~ûCùQ û

@ûRòe \ê^ò@ûñUû aWû Pjf cjfþ @ûG û A  
\òù^ cê^êh bfò@û aõPò eùjaûeþ fûMò \êA@Le 
_ûVþ iûõùM,  C^ÜZòe ]ûeû ùe iûcòf ùjaûe fûMò 
ùUùKÜûùfûRò @ûWùK ~òaûeþ aò Reêeú @ûG û A iaê 
ùK ]eòKeò ù~^þcûù^ @ûRòe ~êùM \êA_Aiû KùcA 
_ûeêQ^þ ùicûù^ jó iaê iêLgû«ò _ûA_ûeêQ^þ û 

^ì@û \òfäò
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bûeZ ù\g @ûce Meòae ù\g @ûC  

]ûcðòK Mêeêeþ ù\g @ûG û @ûC AZûeþ C\ûje^þ  

@û^þ _êe^û ~êMeþ eêhò cê^ò cûù^ û @ûùc ùKùZ^ò 

ùKùZ K[û eûcûdY, cjûbûeZþ @ûC bûMaZ ^ê  

Rû^ò_ûecû û Zûe MêùU flý [òfû ù\g ùK ùKùZ^ò 

ùKùZ bf ^ûMeòKþ MXaûeþ Uû û @ûC A cê^ò eêhò 

cû̂ ue @ûgâc [ó [òfû PûeòùZâ÷÷K @ûC ùa÷÷\òK gòlû û 

ZûKe @a\û^^ê bf ^ûMeòK aûjeòaûeþ 2Uû  

C\ûje^þ @û^þ û eûc @ûC Ké¾ û A cjûMêeê cûù^ A 

gòlû fûMò ùPfû cû^Keþ ̂ ê KòQòaò ̂ ûAñ ̂ C [ûA @ûC 

aò ùKùZ gj aeh @ùNû^ê A cê^ò _ec _eû Pûfò  

@ûC[òfû ùR^Zû eûc ê̂RûPûeþd, cû]aûPeþd û  

\êA gj aeh e @ùNû^ê eûcKé¾ _ecjõg 

ZûKeþ ùPfû @û^ Êûcú aòùaKû̂ ¦ û Acûù^ 

ùjCQ^ i[ee ]ûecðòKþ Mêeê @ûC Êûcú û AjûQò^ò 

ù\Lòaûeþ ùK Mùf @ifò eê_ ùK Pò^jaûeþ  

Uû cjûcêiþKòfþ @ûG û KòG Kþeòcò^ûfþ Z @ûC KòG ... û

Êûcú cûù^ ùR^ 6 Uû Rò^òiþ ùK cûeú _ûei^þ 

ùiUû ùjfû - Kûc, ùKâû], ùfûb, ùcûj, c\,  

@ûC cûZþieþd û AjûQò^þ ùR^þcûù^ ^òRùK Êûcú 

ùaûfò KjêQ^þ A iaê ùK cûeaûeþ \êee K[û Zûe  

@ûWùK RjùU Sõù_A _WêQ^ û Kûe, ùcûaûAf, 

bûeZeþ Êûcú
\dûiûMe _ùUfþ

fû_þUþ_ bfò@û @Zýû]ê̂ òKþ Rò̂ òh ùaajûeþ KeêQ þ̂ û 

KùeûW KùeûW UõKû iµZò, iê^û, Rcòeþ cûfòKþ 

iûRòQ^þ û ùKùZ ùfûùK jûAùUKþ aòfò aò AcûKê 

^û ù\AQ^þ, jûAùUKþ aûaû, jûAùUKþ eêhò @ûC aò 

KûG KûG Uû û

ùfûKcûù^ aò "ùbKþ ù\Lò bòKþ ù\aû' aûMòeþ 

A iaê ù\Lò Keò A ZûKeþ @ûWùK NòPú jCQ^ û 

@ûe A cû^Keþ  ù\Lûfû aûùU PûfêQ^þ, A iaê 

aûU ù\LC[òaûeþ eêhò cûù^ ^òùR ùi aûùU Pûfò 

^ûB Rû^aûeþ ùjUû KòG aêSòaû û ùKùZ cûGSò 

RûGZ aò Aiaê Gi, @ûecþ ù\Lò Keò' cùZ ù^ 

aûaRú ùMû Keò cûZòRú' afaûeþ ùK ^ûAñ _Qûaûe  

@ûe A Êûcú Kjê[òaûeþ ùfûKcû^ue ùiaû [ó fûMò  

_WêQ^þ û ]òùe ]òùe iZUû ù~ùZùaùkñ aûjûeþ ùK  

@ûC ùjZKò ùaùfK Zûfê ùKùZ ùZfþ fûMò iûeò 

ùQ' û GWKò iê^þ\eþ bûeZ ù\geþ Meaþ @ûC 

ùMøeaþ bûMú RûCùQ û

gj gj aQeþ @ûùNû^ê ^û KùcA [òaûeþ, @ûC 

ù\g ùK iaê ^ê CPû \eRû ù\A[òaû Êûcú cû^ue 

ùcj^Zþ  ZýûM ùK Qûeþ Lûeþ Keò ù\AQ^þ û _ùU 

Sêeò a^] RûKeþ _ûG^ ùK Mê^\ûfþ Keþfû ùfùL 

iaê eêhò Kê a\^ûc Keò \CQ^þ û

V
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ùfûK iõÄéZòe _âeì_ ÊZª û ^òzK cYòh 

RûZòUòG ^òzK _eμeûMZ bûaKê ù^A aõPê[ôaû 

Rúa^ ùg÷kúUò ùjCQò Zûe ùfûKiõÄéZò û ùi ù~ùZ 

_âMZòe e[ùe ]ûacû^ ùjC _QùK, @_iõÄéZòe 

@_cògâYùe _Wÿêê _QùK, Z[û_ò _úXÿò _úXÿò ]eò  

Ê-@RðòZ aõg aúR (ùfûK iõÄéZò)Kê iê^û `eê@ûùe 

cKðZ CKêYò _eò iûAZò eLô[ûG û ùfûKiõÄéZòeê 

ùMûUòG @^êbae aûiÜû aûjûeòa, S‰ðû _eò SeSe 

bûae ÊeUòG aûjûeòa, RjÜ KòeY _eò Êz [ôa,  

_ûjûWÿ _eò C\ûe [ôa, Rwf _eò \êŸðû« [ôa û  

\ìeeê ù\Lôùf aò Zûe @«üKeYKê PòjÜò ùjûA~ûC[ôa, 

@ûKûùg Zûeûu bòZùe _ûjû«ò@û Zûeû _eò û KûeY 

ùiA ùfûK iõÄéZò UòKK ùjCQò Zûe i´k, Zûe  

_eòPd, iùaðû_eò Zûe Rúa^ùa\ û 

GK\û _½òc IWÿògû [ôfû @û\òaûiú ajêk bìLŠ û 

@ûRòaò \éÁû« Êeì_ ùKøYiò GK MûñKê GKK bûaùe 

ù^ùf, ùiA Mûñùe aiaûi Keê[ôaû @ù^K RûZòu 

bòZùe MŠ, ùKûjä, cêŠû, ijñeû, aòõSûk, bìdûñ, Kògû^þ, 

LWÿò@û, IeûIñ AZýû\ò R^RûZòuê _ûAùa û ùiùZùake 

_½òc IWÿògû Gjò @û\òaûiúcû^uê ù^A Zûe GK ÊZª 

iûõÄéZòK eì_ùeL Zò@ûeò Keò[ôfû û AZòjûi @^ê~ûdú 

_½òc IWÿògûe _ìað^ûc ùKûgk [ôfû û _âûPú^ IWÿògû- 

CKôk, Kkòw, ùKûgk I CWÿâ û̂cùe aòbq ùjûA[ôfû û 

CKôke _½òcû�kKê ùKûgk Kêjû~ûC[ôfû û _âûdZü 

@û\òaûiú \k_Zò cûù^ Gjò eûRýKê gûi^ Keê[ôùf û 

PZê[ð _�c gZKùe KkûjûŠò, aÉe @õPkKê ù^A 

MVòZ Kû«ûe eûRýKê ^kaõge eûRûcûù^ gûi^ 

_½òc IWÿògûe ùfûKiûjòZý : GK \éÁò_ûZ
@]ýû_K _êeêùhû�c cògâ

Keê[ôùf û hÂ i¯c gZKùe ùKûgkû�kùe gûi^ 
Keê[ôùf geb_êeúd eûRaõg û _êYò _aðZ \ßûeK I 
ùg÷ùkûba eûRaõg _ùe i¯c gZKeê \ßû\g gZK 
~ûGñ ùKûgkû�kKê ùiûcaõgúcûù^ gûi^ Kùf û 
icMâ @�k ù~ùjZê ùQûU ùQûU eûRýùe aòbûRòZ 
ùjûA[ôfû ùiùjZê c¤a�òð icdùe QòŠûM ^ûM, 
b¬, ^ûM, ùZfMêùPûWÿ, KkPêeò AZýû\ò eûRûcûù^ 
ùQûUùQûU eûRýe gûi^ bûe MâjY Keò[ôùf Gaõ 
PZêŸðg gZKeê aòõg gZK ~ûGñ ùPøjû^ aõgúd 
gûiK gûi^ Keò[ôùf û ùZYê bò^Ü bò^Ü gûiKu  
\ßûeû Gjò @û\òaûiú @¤êhòZ _½òc IWÿò@ûe iûõÄéZòK  
Rúa^]ûeû MZò KeòQò û AZòjûi ij icZûk elûKeò 
ùMûUòG @õPke iõÄéZò MZògúk ùjaû _ûAñ aû¤ û 
ùZYê _½òc IWÿògûe iõÄéZòùe HZòjûiòK gûiK aMðu 
gûi^ bò�òK _¡Zòe _âZò`k^ NUò ùijò @^ê_ûZùe 
@�ke ùfûK iõÄéZòKê c¤ _âbûaòZ KeòQò û icMâ IWÿò@û 
iõÄéZòùe ù~Cñ Zò^òùMûÂúe ic^àd eì_ ù\LôaûKê 
còùk, VòKþ ùijò_eò _½òc IWÿògûe ùfûK iõÄéZòùe 
c¤ @û\òaûiú, \âûaòWÿ I @û~ðý ùMûÂúe cògâòZ eì_  
ù\LôaûKê còùk Gaõ _ûeÆeòK ijûaiÚû^ ̀ kùe GK 
aéj�e @[ð \éÁòeê aòaò]Zû c¤ùe GKK iõÄéZòUòG 
@ûZà _âKûg Kùe û Kjòaû aûjêfý aûÉaùe ajêaò\ 
RûZò _âRûZòKê ù^A _âYa« ùjûA[ôaû _½òc IWÿògûe 
ùfûK iõÄéZò ùjCQò ic^àde iõÄéZò (iê]úe Kêcûe 
iûjê, _½òc IWÿògûe iûõÄéZòK aòKûg ]ûeû) û 

iõÄéZò I iûjòZý _eÆe @wûwú bûaùe RWÿòZ û ùi 
ùfûK iûjòZý ùjC Kò gòÁ iûjòZý ùjC, R^ iõÄéZòKê 
@ûdê] Keò iõPûkòZ ùjûA[ûG û
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@õPk bò�òùe ùfûK iûjòZýKê @¤d^ KeòaûKê 
ùjùf iÚû̂ úd bûhûKê MêeêZß ù\aû ò̂Zû« @ûagýK û 
KûeY bûhû jó ùfûK iûjòZýe iõaûjK û ^ò¡òðÁ  
@õPke R^icê\ûd ^òRÊ K[^ bwúùe ^òRe 
ùfûK]ûeûKê _eòaj^ Keò[û«ò û @ûùfûPý _âa§ùe 
_½òc IWÿògûe ùfûK iûjòZýe Êeì_Kê @ûùfûP^û 
Keòaûe @bò_âûd @Qò û ùZYê _½òc IWÿògûe bûhûKê 
Cù_lû Keû~ûA _ûeòa ^ûjó û _½òc ùfûK iûjòZý 
I bûhûe ^òaòWÿZûKê fl Keò Wÿü iê]úe Kêcûe iûjê 
Kêj«ò - “bûhû \ßûeû _eòaûjòZ I iõù_âhòZ ùjûA 
ùfûK]ûeû ùMûUòG _òXÿúeê @^ý _òXÿúKê MWÿòPûùf û 
_âZòUò Kòâdû, Kcð, @ûPûe, @bòPûe, MúZ, iõMúZe  
iù_âhY I _âaûj jêG bûhû cû¤cùe û Gjò _âKâòdûùe 
bûhû, iõÄéZòe bûabìcòKê iõelòZ Kùe Gaõ ^òùR 
jó aòbò^Ü iõûÄéZòK @bòaýqò cû¤cùe iõelòZ ùjûA 
eùj û” Gjû ùjCQò bûhûe _âajcû^ _âKòâdû û ùfûK 
iõÄéZòùe Gjò bûhûMZ _âbûaUò _é[ôaúe ùKøYiò aò 
@õPkùe ù\LôaûKê còkò[ûG û ùZYê _½òc IWÿògûe 
bûhûe ÊûZªýZûKê jé\dMZ KeòaûKê _Wÿòa û

_ûjûWÿ _aðZ aY Rwf ùNeû _½òc IWÿògû 
[ôfû @û\òaûiú @¤êhòZ @õPk û 62 _âKûe R^RûZòue 
bìLŠ [ôfû _½òc IWÿògû û @û~ðýcû^u @ûMc^,  
_ûeÆeòK iõNhð I ijûaiÚû^e ]ûeû ajê Kûk ]eò 
Pûfò[ôfû û Gjò @û~ðý I @ù~ðýZee iõNhð `kùe 
KûkKâùc ùKCñ @�k @û\òaûiú gì^ý ùjûA_WÿòQò  
Z ùKCñ @õPkùe _eÆee ijûaiÚû^ NUòQò, _êYò 
ùKCñ ùKCñVò ùKak @û~ðý @^êMûcú aâûjàYcû^u N� 
aiZò iÚû_òZ ùjûAQò û Gjû`kùe bûhû GK i¹ògâòZ 
eì_ ù^A ù\gò@û, ùKûgfò I iû\òâ bûhûKê R^à  
ù\AQò û ù~Cñ @õPk \êMðcùe ejò~ûAQò ùiAVò 
bûhû @]ôK @ÁâòK, @]ôK \âûaòWÿ ùjûAQò Gaõ icZk 
@õPk Z[û ^\ú @aaûjòKû cû^uùe bûhû @]ôK  

@û~ðýûdòZ ùjûAQò û ~[û:- i´f_êe, iêa‰ð_êe I 
afûwòeùe @û~ðýûdòZ bûhûe _âPk^ @]ôK û Kò«ê 
KkûjûŠò, ùKûeû_êU, iê¦eMWÿe bûhû @]ôK @û\òc, 
ù\gò@û û ùZùa ~ûjû ùjC^û KûjóKò _½òc IWÿògûe 
bûhû ÊZª, ùfûKu Rúa^ a�ôaû ùg÷kú, Zûu  
@Pûe aýajûe, eúZò eòIßûR iaê ÊZª û _½òc IWÿògûe 
ùfûK iûjòZýe Gjò ÊZª C_û\û^ MêWÿòK ùjfû:-  
1- @gòÁ iekZû, 2- bûhûMZ c]êeZû, 3- @[ð_ì‰ð 
aû @[ðjú^ aòhdaÉêe _ì‰ð_âûYZû, 4- Mûñ cûUòe cjK, 
5- _êfK I 6- ^ò\û _âûY I _âKéZòe _eò_âKûg û  
@ûùfûP^ûe _eòie aýû_K ùjûA~òaû ùjZê C_
ùeûq C_û\û^ MêWÿòKê aòÉûeòZ Keò_ûeê^ûjó û 

ùfûK iûjòZýKê @ ê̂gúk  ̂Keòaû aûU ùMûUòG û ùijò 
aûU ù\A cêñ _½òc IWÿògûe ùfûK iûjòZýe @¤d^ 
KeêQò û _½òc ùfûK iûjòZýKê Pûeò bûMùe aòbq 
Keû~ûA _ûùe û ~[û :- 1- ùfûKK[û, 2- ùfûK 
^ûUý, 3- ùfûKMúZò I 4- ùfûùKûqò û Gjò _âa§ùe 
ùKak ùfûKMúZ C_ùe @ûùfûP^û KeêQò û 

ùfûKMúZ - ‘ùfûKMúZ’ @^ý aòbûMVê @]ôK 
ÆgðKûZe, @]ôK jé\dÆgðú û ùZYê ùfûK iûjòZýe 
iaêVê Rúa« aòbûM (Gener) ùjCQò ùfûKMúZ û  
@ûùfûPK Kêcûe ji^þ ùfûKMúZ e @ûwòK @^êbûaKê 
ù^A aqaýUòG eL«ò û Zûjû ùjfû - “ùfûKMúZ 
ùfûK]cðe aòbûhû û cYòh c¤ùe ùQûUaWÿ, RûZò, 
]cð, a‰ð, ù\g, Kûk, _ûZâe aòùb\ [ûG ^û û  
cjû iûcýe @û\òùa\ ùfûK MúZ û” ùfûKMúZ Kjòùf 
“Gjû ùfûK aýajéZ Qù¦ûa¡, _âMúZûcôK, lê\â I 
iek MêY~êq MúZKê aêSûG û” (Wÿü cùj¦â Kêcûe cògâ 
- KkûjûŠòe ùfûK iõÄéZò) 

Gjò _eòù_âlúùe _½òc IWÿògûe ùfûKMúZKê 
icýK @ûùfûP^û Keòaû û cYòhe (GKK ùjC Kò 
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icìj ùjC) iKk _âKûe bûa^ûe ÊZüÇê�ð @[P 

ùcøLôK @ûùaMe _eò_âKûg ùjCQò _½òc IWÿògûe 

ùfûKMúZe aòùghZß û R^aiZòe ùKCñ _âûe¸ 

Kûkeê ]ûeûaûjòK bûaùe G MúZMêWÿòK cYòh gêYò gêYò  

@ûiêQò û @agý @ûRò @ûC @fòLôZ ùjûA ejò^ûjó aeõ 

fòLôZ ùjùf aò GK ùcøLôK _eµeûeê @ûiò ^òRÊ 

iõÄéZòe aûiÜûUò G~ûaZþ aj^ KeòQò û ùfûK iûjòZýe 

iaêVê eiûk, iaêVê @û\ee aòbûa ùfûKMúZ 

ùKùZK cêLý C_û\û^ C_ùe ^òbðe Keò[ûG û Gjò 

iìZâ aû C_û\û^Kê @ûùc _âaé�ò ùaûfò Kjò_ûeòaû 

û 1- iõeP^û (Composition), 2- _eòùahY 

(Performance), 3- _âaûj (Transmission) û 

Gcûù^ _eÆe ^òbðegúk û 

1- iõeP^û : ùfûKMúZe _âaé�òKê ù^A 

MùahKcûù^ ‘iõeP^û’e ùKùZûUò ^òdc _âÉêZ 

KeòQ«ò û Zûjû ùjfû - iáZòPûeY (Memorisation),  

@ûgê C_iÚû_^û (Improvisation during 

performance, iìZâû^êieY (Formulation), aýqò 

_âZòbûe iùPZ^ _âdûi (Consious effort of 

Individual talent) û 

G icÉ iêZâKê GKZòâZ Keò Kjòùf - ùfûKKaò, 

Zûe iáZò bŠûeùe MzòZ [ôaû icÉ MúZKê iûafúk 

Xÿwùe _eòùahY Keò[ûG û ùfûK Kaòe iáZòPûeY 

jó ùjCQò ùfûKMúZe cìk iõaûjK Z[û _âùl_K û 

_eòùahY icdùe ùfûKKaòe iéR^gúkZûe 

_âbûa ùfûKMúZùe ù\LôaûKê còkò[ûG û ajê icdùe 

iÚû^, Kûk, _ûZâ, _eòùag, iõÄéZòe _eòa�ð^e Êe 

AZýû\ò ÊZü ùfûKKaòe bûa^ûKê Mâûi Keò[ûG û ùZYê 

_ûeµeòK MúZùe aò ùi ^òRÊ _\ ù~ûWÿò ù\A[ûG û 

ùZYê ~êM_ùe ~êM ]ûeûaûjòK bûaùe MúZ cû^uùe 

^ì@ûñ_\, ^ì@ûñ g± iaê ù~ûWÿò ùjûA _eòieKê @ûjêeò 

\ú¯ I aýû¯ Keê[û«ò û 

iìZâû^êieY ùcøLôK iìZâ Z�ß aû AõeûRúùe 
Oral Formulaic Theory ùaûfò Kêjû~ûG û \úNðMúZ 
aû Mû[û a‰ð^û Kfûùaùk _âûdZü ùfûKKaòUòG Gjò 
iìZâUò @^êieY Keò[ûG û iáZò bŠûeùe iõelòZ 
MúZ iûafúk Xÿwùe GK ^òügßûiùe MûAfû 
ùaùk iáZò aòPêýZò ùjZê Kò´û bd I f{ýûgúkZû 
ùjZê ùaùkùaùk ùi _\cû^uùe SêYÖò[ûG û 
ùiA[ô_ûAñ ùi ùKùZK iìZâúd LŠ aûKý I ^òRÊ 
KòQò g±_ê¬ eLô[ûG, ~ûjûKê aûe´ûe iõù~ûRòZ 
Keê[ûG û ]ì^þùKf, Kecû, Nêceû, jkò@ûMúZ @û\ò 
ùfûKMúZcû^uùe MûdK Gjò _âKûe iìZâiaê  
@û_ùYA [ûG û ùiA[ô_ûAñ ùjûceu Afò@ûWÿþ, 
IùWÿgúKê @¤d^ Keò Parry Kêj«ò - Zûu cjûKûaýùe 
ùKùZK ùjûceúd LŠaûKý I g±_ê¬ aûe´ûe 
CyûeòZ ùjûAQò û _½òc IWÿògûe icÉ ùfûKMúZùe 
CYû@]ôùK Gjò ùcøLôK iìZâ Z�ß @ ê̂bìZ ùjûA[ûG û 
ùZYê ùfûKMúZ MùahYûe Gjû GK @ûagýKúd  
Z�ß û 

aýqò _âZòbûe iùPZ^ _âdûi, ùfûKMúZ 
iõeP^ûe @ûC GK aòbûa û @ûùc _âûdZü \êA  
_âKûe ùfûKMúZ _eòùahKuê ùbUò [ûC û ~[û-  
C\ûiú^ (Passive) _eòùahK I Kòâdûgúk (Active) 
_eòùahK û 

ù~Cñcûù^ _eòiÚòZò I _eòùag @^ê~ûdú 
Zûue ÊKúd Kò´û @ûjìZ ùfûKMúZKê _eòùahY 
Keò i¹êLiÚ ùgâûZû\gðK icê\ûdKê cªcêMÛ  
Keò_ûe«ò ùicûù^ ùjùf Kòâdûgúk (Active)  
_eòùahK û ùaùkùaùk aû\ aòi´û\, ~êqò ZKðeê 
Mûñ KaòUòG @jõ@^êeûMe aga�òð ùjûA CiôûjKê  
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\ßòMêYòZ Keò ^òRe Xÿw Xÿû�ûKê Kòâdûgúk KeûA  
[ûG û ùi Zûe _âZòbû I @ûgê iõeP^ûKê cêLe Kùe 
@ûC iê¦e iê¦e bûaCŸú_K _\ iaêKê ù~ûWÿò\òG 
û @^ý_lùe C\ûiú^ (Passive) _eòùahK ùKak 
iáZòPûeY Keò _ìað iõePòZ ùfûKMúZKê _eòùahY 
Keò[ûG û Zûe bûaùe C\ûiú^Zû ^[ûG, _eòùahY 
_âKòâdû UòKòG fNêZû _eòflòZ jêG û \ŠMúZùe  
@ûùc GA \êA _âKûe _eòùahKuê ùbUê û RùY Nùe 
aiò \ŠMúZ iéÁò Kfûùaùk, @ûC RùY ùi MúZKê 
ù^A @aòKk _eòùahY Keò[ûG, VòKþ ùiùZùaùk 
@ûC RùY ùiA MúZKê ù^A ^òRÊ ùg÷kúùe @ûgê 
_âKòâdûKeY Keò[ûG û Gjò ùgh _eòùahK RYK 
ùfûKcû^i, Rúa^]ûeû, PêPò I _eòùag @^ê~ûdú 
Kòâdûgúk ùjûA[ûG I Mbúe @û^¦ _â\û^ Keò[ûG û 

_eòùahY I _âaûj - _½òc IWÿògûe 
ùfûKMúZe ÊZª _eòùahY _âKòâdû ejòQò û ùfûK 
KaòUòG ^ò¡òðÁ cûicû^uùe, ^ò¡òðÁ _að_aðûYúùe, 
]cð @^êÂû^cû^uùe, aòaûj icdùe, ùLZLkûùe 
ùfûKMúZ _eòùahY Keò[ûG û ùKùZùaùk 
ùfûKMúZ aû\ýe @af´^ jêG Z ùKùZùaùk 
aò^û aû\ýùe Zûk I fde iûjû~ý ù^A _eòùahY 
ùjûA[ûG Gaõ KòQò ùfûKMúZùe aû\ý ùjùf Pùk, 
^ ùjùf aò Pùk û ùZYê ùfûKMúZ _eòùahYe 
ùg÷kúKê aû\ý @ûgòâZ MúZ, ^òaðû\ýe MúZ I  
aýù\ýzû]ú^ MúZ bûaùe aòbq Keû~ûA_ûùe û 
Keþcû, WÿñWÿþ, ]ê^þùKf, ùQeùQeû, Xÿû_þ, Nêceû, 
aòjûMúZþ, ^P ò̂@ûñ MúZ @û\ò aû\ý @ûgâòZ ùjûA[ûG û 
jfò@û MúZ, gMWÿò@û, @û\òaûiúMúZ, fUûaQû,  
_jäûeê@û, ]û^cWÿû, bê@ûùi^þ aUû, jêùcûaCfú, 
aûweú, bceû, P_KeûUò, Kû¦YûMúZ, Qê@ûbêeþZû, 
ùLfMúZ AZýû\ò ^òaðû\ýe MúZ Gaõ WÿûfLûA, 
eiþeùKfò, RûA`êf, Ke¬cûfò, cûGfûRWÿ, fjeú 

AZýû\ò aýù\ýzû]ú^ MúZ bûaùe _eòùahòZ 
ùjûA[ûG û GA iaê ùfûKMúZùe aû\ý iõù~ûM 

ùjùf @ûjêeò eiûYòZ jêG Kò«ê aû\ý ^ùjùf c¤ 

cû]ê~ðý ^Á jêG ^ûjó û 

_½òc IWÿògûe ùfûKMúZ icìjKê C_iÚû_^û  

\éÁòeê _ìaðiìeúcû^u _eò Wÿü cùj¦â Kêcûe cògâ iûZ 

bûMùe aòbq KeòQ«ò û 

1- @ûùc\ _âùcû\ bò�òK MúZ, 2- KâúWÿû bò�òK 

MúZ, 3- Kcðbò�òK MúZ, 4- _ûeòaûeòK MúZ aû 

iûcûRòK PkYò bò�òK MúZ, 5- ]cðûPûe bò�òK MúZ, 

6- ù_øeûYòK mû^ bò�òK MúZ I 7- é̂Zý bò�òK MúZ û 

1- @ûùcû\ _âùcû\ bò�òK MúZ / ^éZý bò�òK 

MúZ : WÿûfLûA, eieùKfò, cûGfûRWÿ, iR^ú, 

RûA`êf, ^P^ò@ûñ MúZ AZýû\ò û G MêWÿòK aûjû_ê@

ûYò, _aðaðûYú Kò´û ]cðû^êÂû^ cû^uùe Mûd^ 

Keû~ûA[ûG û G icÉ ùfûKMúZ Q¦MZ _û[ðKý 

ejòQò û ùZYê Mûd^ ùg÷kú bò^Ü bò^Ü û 

_½òc IWÿògûe C_ùeûq iaê ùfûKMúZ ÊZª 

cû]ê~ðý ejòQò û ùZYê G MúZMêWÿòKe ùfûK_âòdZû c¤ 

iaðû]ôK û @]ôK C\ûjeY ù\A @ûùfûP^û aòÉûeòZ 

Kùf ~ù[Á _eòie I ~ù[Á icd @_Pd ùjaû 

ùjZêeê ùMûUòG ùMûUòG C\ûjeY ù\CQò û 

(K) WÿûfLûA - Wÿûf LûAùe, aûùU MCùe^þe 

\jò LûGùf 

cê\ò a§ûKeò ~êù] RòZòùf 

NòPò @û^òùf _\àûaZú ùRcû 

eûRû aGfû @ûQû _ûù^ ù\cû 
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Nûñiò MêùU aòjû KeòMû 

K[û gêSòcû K[û gêSòcû KûGñ Lûf LûAùe û 

(L) eieùKfò ùaû, 

iêeê iêeê KêePû Qê@ûe KêñPò KêñPò aûf 

_û^ LûA LûA \ûñZþ Kiò@û PGñWÿ \êAUû fûf 

@Rûe ^ûZò@û ]^ Ciûe QûZò@û 

\êjò Kûù^ `êf cûLôùQ cûfKQû Keò@û 

@ûi Kùf Kùf ]^ ai ùcûe Kêùfñ 

Zêce fûMò^þ fêùKA Keò eLôùQñ 

Lê@ûcò _ûZêùfñ 

ei cUeP^ûùe, 

ieû eûGZ aGVû Rûfò aiòùQñ 

_ò@ûcò aêZêùfñ, ù\A @Ve @^ûùe û 

(M) iR^ú - aûUe ùWÿw LRêe 

`f `fò@ùQ ùKùWÿ c]êe 

iR^ú, ZêfòaûùK c^ ùcûe û 

(N) RûA`êf - RûA `êfùe 

RûA Rwfò@û KñUû 

iûùja ù\AùQ cêVûG UñKû 

RûA`êfùe LMfû `òUûA _Kû 

@ûjû RûA`êf, LMfû `òUûA _Kû û 

(O) ^P^ò@ûñ - CVùe KjÜûA Xÿòfò ~òaê MûB 

ùaf ùjfû^ CQêe 

Mê_e _òfûcûù^ \ê@ûùe WÿûKêQ^þ 

CV aûaê PKâ]eùe, ~òaê MûA PeûA 

c^ ùcûj^ùe c^ùcûj^ 

c^ ùcûj^ ùa^ê aùRA ùe 

~òaê MûB PeûA û 

2- KâúWÿû bò�òK MúZ : iû]ûeYZü gògê I 
Kòùgûe adie aûkK aûkòKûcûù^ KâúWÿû bò�òK 
MúZ iaê Mû^ Keò KâúWÿû KCZêK Keò[û@û«ò û aûkK 
KâúWÿûMúZ I aûkòKû KâúWÿûMúZ @fMû @fMû bûaùe 
\éÁòKê @ûùi Gaõ aòùgh Keò Sò@cû^u KâúWÿû MúZ 
bò�òK MúZe cRû @fMû û Gjò _âKûe ùfûKMúZùe 
aûkòKû cû^u @ûgû, @ûKûõlû, @ûùaM, ù_âc _âZûeYû 
I @ûMûcú Rúa^UòG _ûAñ _âZòÆ¡ðû [ûG û jêùcû aCfú, 
aûweú, QòùfûfûA, icù]^, ùNûùNûeû^ò, QêeQêeKò, 
Lêcþ Lêcûùfû AZýû\ò ùfûKMúZ ùjCQò 

_½òc IWÿògûe Mûñ Mûñùe _âZòÂòZ KâúWÿûbò�òK 
ùfûKMúZ û 

(K) jêùcû aCfú : jêùcû ^^^^ ù\g 
aAfòùe jêùcû ^^^^ ù\g 

^ LûC Zêce Mê@û _^i, ^ ~ûCñ Zêce ù\g 

aAfòùe........ û 

(L) aûweú MúZ : 

C\òfû _êù^A RjÜ aûweúùe 

Q^Q^ ùjiò Kê@ûñeú c^ aûweúùe 

CWÿò CWÿò Mfû Uòjû aûweúùe 

@ûe cûi ùjaû ùZûje aòjû, aûweúùe 
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iûñ_ Mfû ^ûfò ^ûfò aûweúùe 

Kê@ûñeú c^ùK ù\fû Pûjûñfò aûweúùe 

(M) QòùfûfûA : 

Qòùfû fûA @û ùLfcû aûB 

aûA Mfû Ehò, @ûùMû cûñ _òCiú 

KfûKfû aûAM^ eêAù\fò ]ôùe 

KfûcêLû iû^þ\ò@e cûeòù\fû aûùe 

NêñPò ~û ùe NêñQò ~û cPû ZfþùK 

cPû Zfe iòõM^ò@ûñ bêeiò cêWÿòùK û 

(N) icù]^ MúZ : 

Gjò _âKûe KâúWÿû MúZ c¤ jêùcû aCfú _eò Mûñ  
\ûŠùe Kòùgûeú cû^u \ssûeû ùLkû ~ûA[ûG û 
Kòùgûeú cûù^ \êA \k ùjûA MúZ _eòùahY 
Keò[û«ò û 

1c \k - aj \ò@ icù]^ aj \ò@ 

2d \k - eûñ]ôaûXÿò ^ûAñ Rû^þùf KûGñ ù\cê 
Sò@, icù]^ KûGñ ù\cê Sò@ û 

1c \k - eñ]ûaXÿû gòùLA ù\cê aj \ò@ 
icù]^þ aj \ò@ û 

2d \k - Nñiò fò_ò ^ûAñ Rû^ùf KûGñ ù\cê 
Sò@, iùc]^ KûGñ ù\cê Sò@ û 

Gjò_eò Kòùgûeúcû^u Mûñ \ûŠe @iõLý KâúWÿû 
bò�òK ùfûKMúZ ejòQò, ~ûjû _½òc IWÿògûe ùfûK 
iûjòZýe @cìfý iõ_\ iaê û 

3- Kcð bò�òK, _ûeòaûeòK I iûcûRòK PkYò 

bò�òK ùfûKMúZ : Gjò ùgâYúe MúZ MêWÿòK ùjfû 
jfò@û MúZ, gMWÿò@û MúZ, _jäûeê@û / fUûaQû MúZ, 
KkûjûŠòe \ûù\e aû ùcûùWÿûSùe^ MúZ, Qê@ûbê�ðû 
MúZ, ùhûk iê@ûw \Še _Ze ijñeû MúZ, AZýû\ò  
_âùZýK iê@ûwùe _ûeòaûeòK I iûcûRòK PkYò 
_~ðýû¯ bûaùe ejòQò û 

(K) jfò@û MúZ : 

aGfûùe, G MûB MêjûfKê ù~ \ò@e ù^fû WÿûKò 

^ Qò@ñ \ò@e ù~ ùjûAQò eRaZú 

@ûRò eRaZúùe Kûfò ù~ _ê¿aZú 

_e\òù^ ~êaZú iêKf 

iêKf Keòcû _úeZòùe .... û 

(L) gMWÿò@û MúZ : 

G ..... ùicòKê cWÿê@û ù~ KûñùKeKê Z eûñR 

_ûñP cGSòeê Mêeú KûGñ aQò@ûñ, 

\Ga Kfû aûñSùe 

KûfòMêeú ùjûAKòùe \êùj Z Kùf Chû 

Kûfòe Kêùf aûfòKò R^c c^ê@ûñùe 

Mêeúe Kêf QêQûùe .....û 

(M) _jäûeê@û / fUûaQû MúZ : 

aûUe fûf aò^ê@ûñ 

eLôùQñ ùfcþjûC ù\cò Nò^ê@ûñùe 

_òfû, eûZò^ ùjaê Kê^ê@ûñùe Mfûe û 

(N) \ûù\eþ aû ùcûùWÿûSùe^þ MúZ : 
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Giê eê_fû ]û^ _eêùK _ûùP ùjû _eêùK _ûùP 

@ûce cûMòfû K^ò@ûñ ùfùjUû KûùP 

@ûce cûMòfû ûû 

_òKûZ _òKûùe @fUò@û _òKûùe @fUò@û _òKû 

ùZûe fûR ^ûAñ ùjfû cêñjêñùK ùi¦êe UòKû ûû 

_û^òZ cûùe Deêfûùe Ceêfû Ceêfû 

ùZûùK ùL\ò ù^aòMû iûMê^ aêeêfû 

ùZûùK ùL\ò ù^aòMû ..... û 

(O) Qê@û bêeZû MúZ : 

@ûC [ôaêùe ùKûùKû cò^û 

@ûce aûaêùK ù^aê iò^û 

@ûce aûaêZ Kûù¦ ^ûAñ 

@ûce aûaê Z gêA_ùWÿ û 

(P) _Ze ijñeû WÿñWÿþ MúZ : 

WÿûKêQò _òfû iCeû, 

]ôùe ]ôùe Pûfò @ûi ùcûe _ûjûñZò Zeû 

Kò@û _Ze, cfò c¦ûe, 

ùZûe aòù^ cùZ fûùM @§ûe 

ùKùZ ^ò\ ~ûC ùfû ùcûe QûA eZ^ 

Kê´ê@ûùk gv]ß^ò aûùR N^N^ û 

eiò@û _òfûcûù^ ZùZ aiòQ«ò bûfò 

KêñPòKêñPò aûùf ùZûe `êUòùQùe cfò 

G .. c^ cG^û @ûGùf iò^û 

ùZûe ùcûe ùjcû PòjÜûe R^û 

eiaZúùe Pûfò@ûi ùcûe cfò\j^û û 

]cðúPûe bò�òK / ù_øeûYò mû^ bò�òK MúZ :  
]cðPûe bò�òK, ù_øeûYòK mû^ bò�òK ùfûKMúZe  
_âZêk aýajûe ù\LôaûKê còùk û _½òc IWÿògûùe gûq 
I ùg÷a aû\e _âûPú^Zû ejòQò û G @�kùe ajê ù\
aûù\aúu @ûiÚû^cû^uùe _ìRû_ûaðY, ~û^ò~ûZâû 
ahðe _âûd _âùZýK cûiùe @^êÂòZ ùjûA[ûG û ùiA 
iÚû^cû^uùe Mûñ MûdKUòG Êz¦ eúZòùe ùfûKMúZ 
_eòùahY Keò[ûG û Gjò ùgâYúe MúZ MêWÿòK ùjfû- 
]ì^ùKf, Kecû, Nêceû cûùkgâú AZýû\ò û 

_âKéZùe C_ùeûq ùfûKMúZ MêWÿòK cû¤cùe 
_½òc IWÿògûe R^Rúa^e c^ÉûZßòK eì_Kê Lêa  
_ûLeê @^êba Keò jêG û aòbò^Ü R^RûZòe aõg i¹§úd 
KûjûYú, ^\ú _aðZe cjûcôý, Mûñ cYòhe Ròmûiû, 
RòMúhû jó ùfûKMúZ cû^uùe _âKUòZ ùjûA[ûG û 
ù~Cñ[ô_ûAñ _½òc IWÿògûe _âZòUò ùfûKMúZùe GK 
cûcòðK @ûùa\^ ejò[ûG û 

ùghùe ùfûKMúZ iõ_Kðùe Wÿü Kê¬ aòjûeú  
\ûgu cZUò C¡éZ Kùf iêùaû]ý ùja û ùi Kêj«ò - 
ùfûKMúZ ùjCQò ùfûKùa\ û KûeY _êeêhû^êKâcùe 
gîZòeê gîZòKò Gjûe MZò ùjûA@Qò û ùKCñ @û\òc Kûkeê 
Gjò ]ûeû @aòzò^Ü bûaùe Pûfò@Qò û gòÌ ibýZûe 
_âiûe `kùe MâûcúY ibýZûùe ùa÷_äaòK _eòa�ð^ 
NUò~ûC[ôaûeê Kâcgü @bòRûZ gòlòZ ùMûÂú c¤ùe 
Gjûe _âPûe jâûi ùjûA~ûCQò û Z[û_ò G ù\ge 
ùKûUò ùKûUò ^òele R^Zûu c¤ùe MâûcýMúZò Gùa V
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i´f_êeú ^éZýe C_ô�ò I Gjûe aòKûg]ûeû 
C_ùe aòh\ @ûùfûP^û _ìaðeê ^éZýe _âKéZ iõmû I  
_eòbûhû aêSòaûKê _Wÿòaö @ûc iõÄéZòùe ^éZýe 
_eµeû Lêaþ _âûPú^ö iûjòZý, iwúZ, PòZâKkû I 
^éZýKkû c¤eê ^éZýKkûe ]ûeû _âûPú^Zc ùaûfò 
c^É�ßaò\þMY cZù_ûhY Keò[û«òö cYòh RûZòe 
C_ô�ò ùjaû \ò^Vûeê ^éZý, cYòh ijòZ RWÿòZö ^éZý 
cYòhe ijRûZ _âaé�òö gògê R^à ùjaûe KòQò\ò^ 
_ùe cûñ ùKûkùe jÉ_û\ i�ûk^ Keò ÊZü ^éZý 
Keò[ûGö @Ì aWÿ ùjùf cûñe MúZ Q¦ùe ^éZý 
Kùeö cYòh aýZúZ _gê, _lú RWÿ I _âKéZòe aòbò^Ü 
C_û\û^ c¤ ^éZý Keò[û«òö SeYû KêfêKêfê Zû^ùe 
^éZý Kùe, _a^ giý ùlZâùe, MQùe fZûùe 
I Rkùe ^éZý Kùeö _é[ôaú _éÂùe cû^a RûZòe  
@ûaòbðûa ùjaû _ìaðeê _âKéZòùe ^éZý [ôùf Gaõ Gùa 
c¤ @QòöùKùZK \ûgð^òKu cZùe “geúe @w, 
_âùZýw I C_ûw \ßûeû Q¦cd @bòaýqò ùjCQò 
^éZý”ö ùKùZKu cZùe ^éZý ùjCQò @û^¦e GK  
@bòaýqòö @ûC ùKùZK c^É�ßaò\þþu cZùe ^éZý 
ùjCQò Bgßeuê C_fa]ô Keòaûe GK @û¤ûcôòK cûMðö 
ùKùZK MùahKu cZùe “@û\òc cYòhe ùMûÂòMZ 
iûcûRòK Rúa^ a�ôaûe iõNhðKê ùK¦âKeò ù~Cñ 
iõÄéZòe @bêý\d NUò[ôfû ùi[ôùe ̂ éZýe bìcòKû [ôfû 
MêeêZß_ì‰ðö @û\òc cYòhe Kcð _âùPÁûeê R^à ù^AQò 
^éZýö Rúa^e RUòk iciýûe @û]ûe jó [ôfû ^éZýe 
C_ô�òe KûeYö

G[ôeê  i´f_êeú ^éZý aû\þ ^êùjñ û i´f_êeú 
^éZý Kjòùf ùKak i´f_êe @�ke ̂ éZýKê aêSû~ûA 
^[ûGö i´f_êeú ùjCQò  icMâ _½òc IWÿògûe iûõÄéZòK 

i´f_êeú ^éZýe C_ô�ò I Gjûe aòKûg]ûeû
ùcûjòZþ Kêcûe ÊûAñ

_eòbûhûö i´f_êeú ̂ éZý, MúZ I bûhû Kjòùf _âûdZü 
_½òc IWÿògû aû IWÿògû _âù\ge _½òcû�k MêWÿòKùe  
ù\Lû~ûC[ôaû ùfûK^éZýMêWÿòKê iûcìjòK bûùa  
i´f_êeú ^éZý Kêjû~ûC[ôaû RYû~ûA[ûG û

i´f_êeú ^éZýe C_ô�ò iμKðùe HZòjûiòK 
_¡Zò C_ùe @ûùfûP^û Kùf KòQò Z[ý còfò̂ [ûG ö 
IWÿògú  ^éZý ùlZâùe ù~còZò ùKûYûKð aû @^ýû^ý 
ùKùZK HZòjûiòK c¦òe MêWÿòKùe ^éZýgòkû cì�ðò 
ùLû\òZ ùjûAQò, i´f_êeú ^éZý ùlZâùe Zûjû 
^ûjóö i´f_êeú ^éZý C_ùe ùKøYiò gòkûùfLû, 
gòkû PòZâ, Zûkù_û[ô Kò´û _[e cì�ðò _½òc IWÿògûùe  
ù\Lû~ûA^[ûG ö Gjûe cêLý KûeY ùjfû i´f_êeú 
^éZý ùjCQò aòKgòZ _~ðýûde iõÄûeòZ ]ûeûö _½òc 
IWÿògûùe @û\òaûiú _~ðýûdeê, ùfûK _~ðýûdKê Gaõ 
ùfûK _~ðýûdeê aòKgòZ _~ðýûd ù\A ù~Cñ ̂ éZý iéÁò 
ùjfû Zûjû jó i´f_êeú ^éZýö GjûKê @ù^K aeòÂ 
KkûKûe I MùahK ÊúKûe KeòQ«ò û

icdKâùc _½òc IWÿògûùe, @û\òaûiúcûù^  
iû]ûeYZü _âKéZòe aòbò^Ü \âaýaÉêKê ù\aûù\aúu  
_âZúK bûùa _ìRûyð^û Kùfö ù\aúuê i«êÁ Keòaû  
_ûAñ  ùfûKaû\ýe C_ô�ò I ùfûKK[^e @ûe¸ Kùf, 
]ôùe ]ôùe icdùiâûZùe ùfûKaû\ý I ùfûKK[^eê 
ù~Cñ ^éZý iéÁò ùjfû Zûjû jó i´f_êeú ^éZýö 
MùahKu cZû^êiûùe i´f_êeú ^éZý WûfLûA I 
Kecþiû^ú ùjCQò Gjò _~ðýûde ^éZýö icdKâùc 
@û\òaûiúcû^ue Kéhò ijòZ _eòPd ùjfû Gaõ  
Gjû_ùe ùicûù^ @^ýû^ý aMðe ùfûKu ijòZ 
iµKð iÚû_^ Kùfö Gjò iµðKeê @û\òaûiú iõÄéZò  
iaðiû]ûeY ùe MéjúZ ùjûA _êeêhû^êKâùc @^êKeY 
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ùjûA ùfûKiõÄéZòùe _eòMYòZ ùjfûö Gjò 
ùfûKiõÄéZòeê i´f_êeú ^éZýe iéÁòö Mâûcû�ke 
@^ê^ÜZ aMðe ùfûùK ^òR iõÄéZò ijòZ ^òRe 
cêLý RúaòKû KéhòKê ù~ûWÿò ùi[ôeê ùicûù^ iéÁò 
KeòQ«ò aòbò^Ü _að_aðûYúö _âùZýK _að_aðûYúeê iéÁò 
ùjfû GK ^òŸòðÁ ^éZý _eµeûö C\ûjeY Êeì_ 
“^éZý” _ùe _ùe aòbò^Ü i´f_êeú ùfûKMúZKê 
^éZý eê_ùe iRûA aòbò^Ü ùfûK^éZý MêWÿòK iéÁò 
ùjûA[ôaû cù^jêGö _½òc IWÿògûùe @û\òaûiú  
@û\òc Kûkeê ^òRe bûaKê @wbwò cû¤cùe _âKûg 
Keê[ôùfö KûkKâùc icdû^êiûùe eêPò @^ê~ûdú 
I ~êM@^ê~ûdú ^éZýe aòbò^Ü aòbûMúKeY ùjfû 
~[û @û\òaûiú ^éZý, ùfûK^éZý I gûÈúd ^éZý û 
Gjò @�kùe iû]ûeY ùfûKu \ßûeû  ù~Cñ MúZ 
I ^éZý _eµeûKâùc @^êiéZ ùjûA@ûiòQò Zûjû jó  
i´f_êeú ^éZýö

i´f_êeú ^éZýe aòKûg]ûeû 

_½òc IWÿògûùe icdKâùc ^éZý @û\òaûiú 
_~ðýûdeê ùfûK _~ðýûdKê Gaõ ùfûK _~ðýûdeê 
aòKgòZ _~ðýûdKê C^ÜZò ùjûAQòö ]ôùe ]ôùe 
Kéhò Kû~ðý _ûAñ, ]ûcðòK I iûcûRòK @^êÂû^ _ûAñ,  
@aie aòù^û\^ Z[û cù^ûe¬^ _ûAñ Gaõ ùghùe 
^òRe RúaòKû ^òaðûj _ûAñ i´f_êeú ^éZý _eòùahY 
KeûMfû Gaõ a�ðcû^ c¤ Keû~ûCQòö

1. ]ûcòðK @^êÂû^ : ùKùZK \ûgð^òKu 
cZùe “Bgßeuê C_eaò]ô Keòaûe GK @û¤ûcôòK 
cûMð ùjCQò ^éZý”ö Gjò KûeYeê ajê _êeûZ^ 
icdeê icûRùe ^éZý ]cð @ûPeYe GK @w eìù_ 
_eòMYòZ ùjC[ôaûe _âcûY còkò[ûGö a�ðcû^ iê¡û 
_½òc IWÿògûùe aòbò^Ü @]ôaûiúcû^u c¤ùe ù\aûù\
aúue C_ûi^û _ûAñ ^éZý Keû~ûC[ôaûe ù\Lû~ûGö 
jò¦ê ]cðùe C_ûi^û ijòZ ^éZý ùa÷\òK ~êMeê  
_âZòÂòZö Gjò ^éZýMêWÿòKùe ùfûK icûRe ]cð, aògßûi 

I eúZò^úZòKê _âZò`kòZ Keò[ûGö Gjò iaê ^éZý  
]ûcðòK @^êÂû^ùe _âPkòZ ùjûA _ea�ðú icdùe 
ùfûK^éZýùe _eòMYòZ ùjûAQò Gaõ a�ðcû^ c�ùe 
_eòùahY Keû~ûCQòö Gjò ^éZýMêWÿòK ùjfû-  
ù\aú \êMðûu ij RWÿòZ WûfLûA ^éZý, Keciû^ú ù\
aúuê ù^A Kecû ^éZý, gòa I _ûaðZú ij RWÿòZ \Š 
^éZý, ùa÷¾a ]cð ij RWÿòZ iõPûe iõ_â\û I iõKú�ð^ 
^éZý _eµeûö _½òc IWÿògûùe ]ûcðòK @^êÂû^ iµKðòZ  
_að_aðûYú ~[û- gúZkhÂú, Sêùf^þ ~ûZâû, aGfþ ~ûZâû, 
QZe ~ûZâû, ]^ê~ûZâû, Kfûiú ~ûZâû, e[~ûZâû, ùjûfò,  
\êMðû_ìRû MêWÿòKùe aòbò^Ü ]eYe i´f_êeú  
ùfûK^éZýe @ûùdûR^ KeûMfû, 

2.  iûcûRòK aû @û^êÂû^òK : _½òc IWÿògûùe 
aòaûj _eò iûcûRòK @^êÂû^ùe ^P^ò@ûñ, MCeaûWÿò, 
aR^ò@ûñ @û\ò ùfûK^éZý Lêaþ ùfûK_âòdö ae~ûZâú 
_eòaûee ùfûùK \êARY ^P^ò@ûñ Kê ^òùdûR^ 
Keò[û«òö RYKê gâú MûdK Gaõ @^ý RYuê WûjûY 
_ûfò@û Kêjû~ûA[ûGö Lêaþ iê¦e ù_ûhûK _eò]û^ 
Keò aeK^ýû Cbd KêkKê fMûA ^P^ò@ûñ Êeùe 
MúZ MûA @ûKhðYúd ^éZý _eòùahY Keò[û«òö 
MCWÿ RûZòe aòaûj icdùe aeK^ýû Cbd Kêkeê 
^éZýMúZ e _âZù~ûMòZû ùjûA[ûG GjûKê MCeaûWÿò 
^ûP Kêjû~ûA[ûGö K^ýû MûñKê _j�ôaû cûùZâ _êeêh 
^éZýgòÌúcûù^ aûWÿò aRûA aRûA ^éZý Keò[û«ò Gaõ 
_âgÜ _Pûeò[ûù«ö ZûKê _ûùQûUò @ûYò Zûue C�e  
ù\aû _ûAñ K^ýû Ne Ze`eê c¤ ùijò_eò ^éZýe 
@ûùdûR^ ùjûA[ûGö Gjò_eò _½òc IWÿògûùe aòbò^Ü 
RûZòe aòaûj icdùe ^P^ò@ûñ, \êfûaòjû, MCeaûWÿò, 
aR^ò@ûñ AZýû\ò i´f_êeú ùfûK^éZý KeûMfûö

3. @aie aòù^û\^ : @aie aòù^û\^ 
^òcò�ò ùKùZK ùfûK^éZý _½òc IWÿògûùe _â\gòðZ 
ùjûA[ûGö ùi c¤eê Xÿû_, Nêcêeû I Pûwê @^ýZcö  
\ò^iûeû _eògâc Keòaû _ùe ^òRe Käû«òKê \ìe 
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Keòaû _ûAñ RjÜ @ûfê@ùe ~êaK ~êaZúcû^u \ßûeû 
KkûjûŠò I afûwúe ùKùZK @�kùe Xÿû_  ^éZý 
ùjûA[ûGö ùicû^u MúZùe [ûG Rúa^, ù~øa^, 
ù_âc I _âYde Pyðûö GjûQWÿû bìdûñ icûRe Pûwê 
^éZý c¤ KcðKæû«ò \ìe Keòaû _ûAñ ^éZý Keò[û«òö 
GjûQWÿû KkûjûŠò @�ke Nêcêeû ^éZý c¤ Gjò  
i´f_êeú ùfûK^éZý aòbûMeö

4. cù^ûe¬^ : _½òc IWÿògûùe  
ù\Lû~ûC[ôaû aòbò^Ü i´f_êeú ^éZý c¤eê WYûeò aû 
WYû^ûP,aûYòaêZf ̂ éZý cù^ûe¬^ ]cðú ùfûK^éZýe 
@«bðêqö _½òc IWÿògûùe _êhþ_ê^ò _aðicdùe WYûeò 
^éZý Keò ^éZý gòÌúcûù^ ùQeùQeû cûMò[û«òö Gjò 
icdùe WYû aû aûWÿò _òUò _òUò Kò¦òeò Kò¦òeò Mûñ  
\ûŠùe ̂ éZý Keò[û«òö @^ý GK cù^ûe¬^ ]cðú ̂ éZý 
ùjfû aûYòaêZf ~ûjûKê ùfûK bûhûùe @ù^K eûi 
aû WYþ ^éZý Kjò[û«òö Gjò ^éZýùe ^éZýgòÌúcû^u  
\ßûeû aòbò^Ü ]eYe cù^ûe¬^ ]cðú ^éZý _eòùahY 
ùjûA[ûGö ~ûjû \gðKcû^uê eûZòiûeû aòùcûjòZ 
Keò[ûGö

5. RúaòKû ^òaðûj _ûAñ: _½òc IWÿògûùe  
@û\òaûiú iµâ\ûdùe Èú I _êeêh cògò NêWþKû aRûA 
aêfòaêfò ^éZý Keò bòlû cûMò RúaòKû ^òaðûj Keò[û«òö 
_êeêh NêWþKû aRûAfû ùaùk Èú cûù^ ̂ éZý Keò[û«òö

 icdùiâûZùe _½òc IWÿògûùe cêLý  
i´f_êeú é̂Zý bûaùe WûfLûAKê ò̂@û~ûA@Qòö 
WûfLûA ~\òI GK ]cðúdbûa^ûe Êeì_ Z[û_ò 
WûfLûA Ihû aýZúZ @^ýû^ý _að_aðûYúùe c¤  
_eòùahòZ ùjûA ùfûK^éZýe cû^ýZû _ûAQò ~ûjû  
_Qùe c�ùe iÚû^ _ûAQòö WûfLûA ̂ éZýùe aòùghZß 
ùjfû ù~ Gjò ^éZýùe aòbò^Ü Êee I bò^Ü Êû\e 
@^ýû^ý ùfûKMúZ MêWÿòK iÚû^ _ûAQò ~[û-eieùKfú, 
cûGfûRWÿ, RûA`êf, P_KeûUò,RûcêWûfò, RjÜò`êf 

AZýû\òö icd @^êiûùe Gjò MúZMêWÿòKe Êeùe 
c¤ ÊZª bûaùe ^éZý iõù~ûR^û Keû~ûAQòö ùZYê 
GVûùe Kêjû~ûA_ûùe ùfûK^éZýe aòKhòZ eì_ 
ùjCQò i´f_êeú ^éZýö

~êM @^êiûùe CyRûZòe ùfûKcûù^ ù~Cñ 
ùfûKKkû I ùfûKKkûKûeuê jú^\éÁòùe ù\Lê[ôùf 
_ùe ùicûù^ Gjû\ßûeû @^ê_âûYòZ ùjûA ùfûK^éZýKê 
c�e cû^ýZû ù\aûKê _âdûi KeòQ«òö ù~_eò  
aR^ò@ûcû^u \ßûeû ùXÿûf ^ògû^Kê ùKak Mûñ  
\ûŠùe aRû~ûC[ôfû Zûjû a�ðcû^ Cy aMðe 
ùfûKu \ßûeû c�ùe I ù_âlûkdùe aRû~ûCQòö 
ùijò_eò i´f_êeú ^éZý WûfLûAKê @gæòk ^éZý 
ùaûfò Kêjû~ûA Gjûe aûeY Keû~ûC[ôfûö a�ðcû^ 
aòbò^Ü Cy RûZòe _ê@ Sò@cû^u \ßûeû _eòùahY 
Keû~ûCQòö gòlûe aòKûg ijòZ cYòhe Pò«û]ûeû ùe 
_eòa�ð^ NUòQòö Gjò i´f_êeú ^éZýe _eòùahY 
\ßûeû @ûc iõÄéZòe aòKûg I _eòPd ù\aû i¸a 
ùjûA_ûeòQòö i´f_êeeê @ûe¸ Keò eûR]û^ú \òfäúùe 
i´f_êeú ^éZýe Pûjò\û aXÿòQòö icMâ bûeZ ahðùe  
i´f_êeú ^éZý ^òRe GK ÊZª _eòPd iéÁò  
Keò_ûeòQòö i´f_êe aògßaò\ýûkdùe cûÁe WòMâúùe 
i´f_êeú ^éZý iÚû^ _ûAQòö iõÄéZò cªYûkd, bûeZ 
ieKûeu Ze`eê i´f_êeú ^éZý aòKûg _ûAñ 
ùÄûfûeiò_þ, ù`ùfûiò_þ Gaõ aòbò^Ü @^êÂû^cû^u 
@û[ðôK iûjû~ý ù~ûMûA \ò@û~ûCQòö IWÿògû eûRýe 
aòbò^Ü C›a cùjû›acû^uùe i´f_êeú ̂ éZýe iÚû^ 
@Zý« Reêeú ùjûA_WÿòQòöicMâ bûeZ ahðe a�ðcû^  
i´f_êeú ^éZýe G_eò aòKûg iû]ôZ ùjûAQò ~ûjûKò 
^òcÜMûcú ùjaûe _âgÜ CVê^ûjóö

@a\û^: i´f_êeú ^éZýKê Mâûcû�keê  
@ûYò c�ùe _eòùahY Keò Gjûe aòKûg I  
ùfûK_âòd Keòaû ùe iað _â[ùc ]^ýaû\ _ûZâ 



Juhar
 Surta nuakhai parav 201556

ùjCQ«ò aùdûùRýÂ KkûKûe ÊMðZ Mêeê gâú cêeûeú  
_âiû\ cògâ I é̂ZýgòÌú Mêeêaûeú cò¡ðû I iû[ô KkûKûe û  
_ùe _ùe ù~Cñcû^u \ßûeû i´f_êeú ^éZýe aòKûg 
I _âPûe _âiûe ùjûA ùfûK_âòd ùfûK^éZýe cû^ýZû 
_ûAQò ùicûù^ ùjùf i´f_êe e eûjûg aòjûeò 
cògâ,PkPòZâ ZûeKû gâú ù\aê ùaûh, Mêeê gâú e¬òZ 
^ûM, eûc^ûeûdY aûaêö Mêeê Mwû]e \ûg, Mêeê e¬^ 
Kêcûe iûjê, Ké¾P¦â aûM, \êMðû _âiû\ \ûg, \ú_ûfò 
ùPø]êeò, ùcûjòZþ Kêcûe ÊûAñ, afûwòe e Mêeê Nûgòeûc 
cògâ, ^Uae hWÿwú, gKõe ùaùjeû KkûjûŠò e 
Rd« ùaùjeû, ùiû^_êeþ e gâú M\û]e aûeòKþ,  
ùPø]êeò aòbûe aeMW e Mêeê jùeKé¾ _ìRûeú, 
ùaUòLûA aeòjû, Rû^Kò aeòjû, aé¦ûaZò aeòjû, gKõe  
_Uþ̂ ûdK,ùMû_ûf \ûi,Mû§ú aûeòKþ, iêùe¦â iûjê, ~êMf 
Kòùgûe cjû«. ÊMðZ Mêeê gâú flàú _ûXÿò AZýû\ò @ûjêeò  
@ù^Kö aû\ýKûe, MúZòKûe I KY×gòÌú- W.gýûciê¦e 
]e, W. \ßûeòKû^û[ ^ûdK,W.\òfú_þ _ûXÿú, bMaû^ 
iûjê, Nûiòeûc cògâ, eûùR¦â _Šû, búcùi^ iûjê,  
_âbê\� _â]û^, `Kúe _…^ûdK, RòùZ¦â jeò_ûf,  
@û�ðZâûY QZe AZýû\òu @a\û^ @Zêf^úd ö  
@ù^Ku ^ûc ù\A ^ _ûeòaûeê lcû PûjñêQò û

ùlZâ @]ýd^ eê _ûA[ôaû ùKùZK Z[ý CùfäL 
Keòaû Reêeò cù^Kùe ~[û ;- 

_â[c Keò ÊMðZ Mêeê gâú cêeûeú cògâ Zû. 03 cûyð  
1958 ciòjûùe IWògû iwúZ ^ûUK GKûùWcú  
\ßûeû i´f_êe ùe @ûùdûRòZ PZê[ð aûhðòK C›aùe, 
_â[c i´f_êeú ^ûUK ùMø«ò@û aûaê ùe i¸âû«  
_eòaûee Sò@cû^uê  i´f_êeú ̂ éZý gòLûA  _eòùahY 
KeûA[ôùfö ~ûjû IWògú ^éZýe aòKûg]ûeûe icKl 
Kjòùf Pkòa KûeY  1954 ciòjû ùe Delhi ùe 
India Youth festival  ùe Mêeê ù\a _âiû\ \ûi,  
_âòd´\û cjû«ò uê ù^A _â[ùc  IWògú ̂ éZý _eòùahY 

Keò[ôùf ûÿ Zû _ùe 1968 ciòjûùe \òfäú MYZª 
\òaiùe MYZêeêc, @Zûaúeûe ùMø«ò@û (ùWûfûcYò 
ùMø«ò@û) I ̂ ùe¦â cjûeYûu ù^Zé�ßùe cêeûeú cògâu 
^òùŸðg Kâùc Gaõ # _\àgâú KêZû[ð @ûPû~ýðu cZûcZ 
ù^A ù_ûXaûWò Mâûce Mêeêaûeò cò¡ðû, Kf\ûe iê^û 
(Xêfò@û), CKðêfê beûiûMe I iû[ô KkûKûe cûù^ 
eûRý aûjûùe _â[c Keò i´f_êeú ^éZý _eòùahY  
Keò[ôùf û 1969  ciòjû ùe Mêeê e¬òZ ^ûMþ 
Gcû^uVûeê gòlû MâjY Keò i¸âû« _eòaûee _ê@ 
Sò@ cû^uê ^éZý gòLûA  KUK I bêaù^gßeùe  
_eòùahY Keò  Lêaþ ùfûK_âòdZû jûif Kùf û 1985 
- ^ùb´e 5 ùe Eastern Zonal Cultural Centre, 
(Ministry of Culture,Govt of India) e  gêb C\NûU^  
\òai ùe ùKûfKûZûe, gû«ò ̂ òùKZ^Vûùe  ZKôûkú^  
_â]û^c«ú ÊMðZ eûRòa Mû§ú u iûcÜûùe i´f_êeú 
^éZý _eòùahY Keò[ôùf û 1986 ùe  Apna Utsav-  
\òfäú ùe Z[û 1987  e eêhò@û ùe  @ûùdûRòZ 
Bharat Utsav  ùe I 1993  ùe AùŠûù^iò@û  ùe  
Mêeê gâú cêeûeú cògâu _âùPÁû  Z[û Mêeê e¬òZ ^ûMþu 
^éZý ^òùŸðg^û ùe  KkûKûe cûù^ ù\g aûjûùe 
_â[c Keò i´f_êeú ^éZý _eòùahY Keò i´f_êeò 
^éZý _ûAñ AZòjûi ePò[ôùf û

 GjûQWÿû i´f_êeò ^éZýe _âPûe I  
_âiûe ùe 1957 ciòjû ùe _âZòÁòZ afûwòe e 
ùKûgf Kkû cŠk,1975 ùe _âZòÁòZ aeMW 
e SêcKêSêcû,1977 ùe `êfMReû, _ùe _ùe 
ùXûfcêjêeú, aCfSê_û, 1979 ùe _âZòÁòZ  
i´f_êe e Raû^þ Käa,Gjû_ùe i´f_êeò ùfûK^éZý 
iõiÚû, CKò@û, fjeò, Kje, ew `eê@û, aR^ò@û, 
Kkû I KkûKûe AZýû\ò @^êÂû^ cû^ue @a\û^Kê 
bêfòùja ^ûjó û

fjeò ùW^è GKûùWÿcú, i´f_êeV
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IWÿògûe AZòjûi, iõÄéZò Gaõ KkûRMZKê  

iêa‰ð_êee @a\û^ @Zúa cj^údö Gjò @�ke 

ad^ Kkû iõ_âZò @û«RðûZòK Éeùe ÊúKéZò fûb 

Keò_ûeò@Qòö _eòZû_e aòhd ù~, GVûKûe  

_âûPú^ _ûeµeòK PòZâKkûe ÊûZªý Gaõ C}hð  

@ûRò _~ðý« ùfûKùfûP^e @«eûùk ejò~ûAQòö 

IWÿògûe PòZâKkûùe c¤~êMeê cêLýZü Zòù^ûUò ]ûeû 

~[û: _êeú, M¬ûc Gaõ Pµûcûk ùg÷kú eìù_ aòKgòZ 

ùjûA[ôaû KkûicúlK cûù^ cZ _â\û^ Keò[û«òö 

_êeú Gaõ M¬ûc ùg÷kú c¤ùe aòùgh _û[ðKý ^[ôfû 

cûZâ iêa‰ð_êeKê ùK¦â Keò Pµûcûk ùg÷kúe ÊûZªý 

ejò[ôfûö W. iúZûKû« cjû_ûZâ Kj«ò:

The first two Schools resembled each 

other aesthetically and even the matically. 

The Champamal School was somewhat 

different aesthetically and art historians 

speak of its resemblance of Indonesian Art. 

One does not, however, know the precise 

channel through which Orissa has travelled 

to Indonesia (notably Java) in those days.

      (The Rainbow of Rhythms, P.149-50)   

 Gjò @�ke PòZâKecûù^ ‘cjûeYû’  

iõmû]ûeúö e[û~ûZâû _ìaðeê gâúRM^Üû[u PòZâ Keòaû, 

c¦òe Kû^Úùe ù_øeûYòK aòhd aÉê C_ùe @û]ûeòZ 

bò�òPòZâ @u^, bû\âa @cûaûiýû C_fùl gògêcû^u 

iêa‰ð_êee eûcûdYú M¬_û :
Zûiþ ùLke _âûPú^ _eµeû

W. i\û^¦ @MâIßûf,Wò.fòUþ

_ûAñ KûVe Kù‹A ^òcðûY Gaõ M¬_û KûWð _âÉêZ 

Keòaû Gcû^ue cêLý RúaòKû [ôfûö

Zûiþ, ùPiþ Gaõ KCWÿò ùLkVûeê c¤ M¬_û ùLk 

@]ôK @ûùcû\ \ûdKö ùMûUòG ùLk ùgh ùjaû _ûAñ 

ajê icd ù^A[ûGö IWÿògûe iêa‰ð_êe, _êeú Gaõ  

\lòYû�kùe Zò^ò _âKûe M¬_û ùLk _âPkòZ [ôaûe 

_âcûY ejòQòö Gjû c¤eê iêa‰ð_êee eûcûdYú M¬_ûe 

ùLk_¡Zò bò^Ü Gaõ KkûcôK \éÁòeê @]ôK icé¡ö 

ùiû^_êe M¬_û eûcûdYú M¬_û ^ûcùe  

_âLýûZ, KûeY Gjò ùLk eûc-eûaY ~ê¡e _éÂbìcò 

C_ùe @û]ûeòZö ùKùZ @�ke M¬_û 96PKò 

Z[û 12V PKò aògòÁ ùjûA[ôaû icdùe ùiû^_êe 

M¬_ûùe 144 PKò ejò[ûGö ùMûUòG ùiUþ M¬_ûKê 

‘KVû’ Kêjû~ûA[ûGö Gjûe @ûKéZò ùMûfûKûe Gaõ 

iû]ûeYZü _âùZýK PKòe aýûi _âûd ù\XÿA�ö 

ùMûUòG KVû aûeùMûUò Neùe aòbq Gaõ _âùZýK 

Neùe 12Uò PKò ejò[ûGö eûcu \kùe Q@Ne 

Gaõ eûaYu \kùe c¤ Q@Neö ùicû^u ^ûc Gaõ 

aòaeYú ^òcÜùe _â\û^ KeûMfûö

eûcu ùi÷^ýak

^ûc eûc flàY cûuW bfäëK _aðZ   Xÿûf

ew fûf MûXÿ
jk\ò@û

]ìie ]kû N^^úk iaêR

iõùKZ Zúe ZìYúe cûuWÿ bfäëK _aðZ Xÿûf I 
Zeaûeú
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eûaYe ùi÷^ýak

^ûc eûaY Kê« `ûg KUûe azðû Zeaûeú

ew N^fûf LAeò@û Kkû ùMûfû_ú ^úk AhZþ jk\ò@û

iõùKZ M\û Kê« `ûg KUûe azðû Zeaûeò 

_âùZýK \kùe eûRû Gaõ cªú PKò iùaðûy 

iÚû^ MâjY Keò[û«òö Gjû ZkKê UòKû (GK) Vûeê  

\gc ^´e _~ðý« PKò ejò[ûGö CùfäLù~ûMý ù~, 

eûcu Q@Uò \kùe cªú _ùe UòKû PKò iùaðûy iÚû^ 

MâjY Keò \gc PKò iað^òcÜ KûWð bûùa _eòMYòZ 

ùjûA[ûGö cûZâ eûaYe Q@Uò \kùe cªú _ùe  

\gc PKò iùaðûy Gaõ UòKû iað^òcÜ KûWð ùjûA[ûGö 

eûcûdYú M¬_ûùe aòbò^Ü _âKûe ùLke _âPk^ 

ejò@Qòö Z^à¤eê ‘jûcew’ ùLk @Zúa ùfûK_âòdö 

GjûKê PûeòRY ùLkò[û«ò, _âùZýK ùLkûkò _eÆee 

aòùeû]ú, Gjû aýZúZ ‘GK ew’, ‘PCew’ ^ûcùe 

c¤ M¬_û ùLk ejòQòö Gjò ùLk _¡Zò @Zúa RUòkö 

@bòm ùLkûkòu ùLkKê Mbúe bûaùe @ù^K \ò^  

]eò @^ê¤û^ ^Kùf ùLke ^òdcûakú RûYòaû GK  

\êeìj aýû_ûeö

M¬_û KûWðe ̂ òcðûY _¡Zò c¤ @Zý]ôK KÁiû¤ö 

_â[ùc \êA_âÉ K_WÿûKê Zò^ò A� PCWÿûùe KUû~ûA 

ùZ«êkò cõRòeê _âÉêZ GK_âKûe @Vûe _âùf_  

\ò@û~ûGö ùMwêUò _[eMêŠKê ùZ«êkò @Vûùe 

cògûA Cq K_Wÿûùe _êYò cŠ \ò@û~ûGö Gjû gêLô 

UûY ùjûAMùf _[eùe Niò Niò PòKÑY Keû~ûGö 

Gjû_ùe Vûi \ßûeû ùMûfûKûe PKòcû^ KUû~ûA, 

PKò MêWÿòKê _ê^aðûe _[eùe NiòcûRò @ûjêeò ciéY 

Keû~ûA[ûGö Gjò PKò MêWÿòKùe gòÌú _â[ùc  

@ûagýKúd ew ùaûkò[ûGö KûeY aûeUò \k _ûAñ 

aûeUò ew @ûagýK ùjûA[ûGö _ùe _âùZýK PKò 

C_ùe ^òdcû^ê~ûdú iõùKZcû^ GK iìlàZìkúùe  

@u^ Keû~ûGö Gjò Kû~ðýùe ù^Ck cìhûe aûkùe  

_âÉêZ GK_âKûe ÊZª Zìkú aýajéZ ùjûA[ûGö 

PòZâKûc iõ_ì‰ð ùjaû _ùe _âùZýK KûWðe _½ûZ 

bûMùe fûf ew ùaûkò Zû’C_ùe Kò@û_Zâ 

iûjû~ýùe fûLe _âùf_ \ò@û~ûGö Gjû\ßûeû M¬_û 

PKòe ùiø¦~ðý aé¡ò ùjaû ij @]ôK gq ùjûA[ûGö 

ùiû^_êe @�kùe _ìùað @ûjêeò @ù^K _âKûe M¬_û 

Zò@ûeò ùjC[ôaûe iõ_âZò RYû_WÿòQòö ùiû^_êe 

M¬_û gòÌú iZý^ûeûdY cjûeYû ‘_êZêfûa¦ú’ 

‘aûAiûAKòf’ M¬_û _âÉêZ KeòQ«òö GZû\ég M¬_û 

Gjò @�kùe @ûRò @mûZ @ùMûPe ùjûA ejò[ôfûö 

cûZâ _êZêfûa¦ú M¬_û fŠ^e GK cêýRòdcùe  

@ûRò c¤ iõelòZö Zû’e KûVùLûk ù\jùe iêa‰ð_êe 

@�ke Pμûcûk Mâûce gòÌú ÊMðZ cKê¦ cjûeYûu 

^ûc CfäòLôZö CùfäLù~ûMý ù~, @]ê^ûZ^ iêa‰ð_êe 

Ròfäû @«MðZ aúecjûeûR_êe ^òKUiÚ Pµûcûk Mâûc 

jó M¬_û KûWð _âÉêZòe @û\ò_úVö GVûKûe cjûeYû 

iµâ\ûd jó ^òc^û Gaõ ùiû^_êee cjûeYû cû^uê 

^òùdûRòZ Keò[ôaûe gêYû~ûGö 

iû]ûeY M¬_ûùe UòKû (GK) Vûeê \gc PKò 

_~ðý« ùKak @ÈgÈû\ò iõùKZ @uòZ ùjûA[ûG, cûZâ 

_êZêfûa¦ú M¬_ûùe ùMûUòG ùMûUòG cì�òð ùiiaêKê  

]ûeY Keò[û«òö GYê Gjûe @ûKûe aWÿ ùjaû ij  

_âÉêZò _âYûkú @]ôK gâc, icd Gaõ aýdiûù_l Gaõ 

iû]ûeY M¬_ûVûeê Gjûe cìfý ~ù[Á @]ôK ùjûA 

eûRû Rcò\ûeu c¤ùe Gjûe _âPk^ iúcòZ ùjûA 

ejò[ôfûö ùijò Kûkùe iûAKfe Cnûa^ iû]ûeY 
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R^Zûu c¤ùe GK aòiàd iéÁò Keò[ôfûö gêYû~ûG 

ù~, ùKøYiò GK MûñKê aûAiûAKfUòG @ûiòùf  

@ûL_ûL Mûñeê ùfûKcûù^ c¤ ù\Lôaû _ûAñ ]ûAñ  

@ûiê[ôùfö i¸aZü ùijò Kûkùe Gjû M¬_û 

gòÌúcû^uê c¤ ajê _eòcûYùe _âbûaòZ Keò[ôa 

Gaõ ZûKê M¬_û ù\jùe eì_ûdòZ Keòaû _ûAñ c^ 

akûA[ôùaö _êZêfûa¦ú i\ég aûAiûAKf M¬_ûe 

_âPk^ Lêaþ iúcòZ [ôfûö ùLke ^úZò^òdc \éÁòeê 

C_~êq Zò^ò _âKûee eûcûdYú M¬_û c¤ùe ùKøYiò 

_âùb\ ^[ôfûö cìk iõùKZ MêWÿòK c¤ @_eòa�òðZ 

ejò[ôfûö 

 @ûRò ZûiþùLk iaðZâ @û\éZö @ûce _âûPú^ 

icé¡ _eµeûe iàûeKú ‘M¬_û ùLk’ @ûC _eò\éÁ 

ùjC ^ûjó Kjòùf @Zêýqò ùja ^ûjóö \òù^ ùiû^_êe 

ùPøjû^ eûRaõge _éÂù_ûhKZû fûbKeò Gjò M¬_û 

iõÄéZò C}hðe Pec iúcûùe _j�ô _ûeò[ôfûö ùijò 

Kûkùe @aòbq afûwúe Gaõ i´f_êe Ròfäûe 

Gjû [ôfû GK @Zúa R^_âòd ùLkö ùcûe _òfû\òù^  

@ûc ùQûUMûñ ùcŠûVûùe Zò^ò Pûeò\k ̂ òdcòZ bûaùe 

M¬_û ùLkê[ôaûe cêñ aeûae aiò ù\Lê[ôfòö AZòc¤ùe 

cêñ ^òc^û jûAÄêfe _â]û^ gòlK iZý^ûeûdY ùjûZû 

Gaõ aúecjûeûR_êe iû´û\òK eaò ùjûZûuê iwùe 

ù^A iùaðlY _ûAñ Pµûcûk MâûcKê ~ûA[ôfòö  

@ûùc ajê ùPÁûKeò c¤ ùiVûùe M¬_û KûWð Gaõ  

_âûPú^ _…PòZâe ùMûUòG ùjùf ^cì^û _ûAfê ^ûjóö  

ùiû^_êee mû^^ò]ô cjûeYû Gaõ iZý^ûeûdY 

cjûeYû @ûRò_~ðý« Gjò _eµeûKê ùKøYiò cùZ 

aõPûA eLô[ôaû ùiøbûMýe aòhdö ‘M¬_û’ i´§ùe 

_âgÜ Keòaûeê @Zò \êüLe ij gòÌú iZý^ûeûdY 

Kjòùf- @ûmû, M¬_û ùLkòaû  _ûAñ GùZ cìfý ù\A 

@ûRò KòG aû KòYòa? ùKùa ùKcòZò cêýRòdc cû^ueê 

@Wðe còkòùf @ûùc _âÉêZ Keò[ûCö GjûKê ù^A KêUê´  

_eòù_ûhY Keòaû i¸a ùjC^ûjóö Gjò KûcKê 

QûWÿòù\aû _ûAñ ajêZ [e ùPÁû KeòQò, Kò«ê @ûc 

_ìað_êeêhu GK cjû^ _eµeûKê QûWÿò_ûeê ^ûjêñö  

_òfûcûù^ c¤ gòLêQ«òö cê´ûAe Kòùgûe G^ ùMûa¡ð^ 

\ûiþ _êZêfûa¦ú Gaõ iûAùKfþ M¬_ûe ^cì^û 

fŠ^eê iõMâj Keò Zû’e `ùUû ùcû _ûLKê _VûAaûeê  

GZû\ég M¬_û Zò@ûeò KeòQòö ùjùf Giaê KòG 

KòYòa? Gjò icdùe Zûue Èú Gaõ Sò@ ùcûùZ  

@gîk ^d^ùe Pûjó[ôùfö ùicûùM^ M¬_û  

Zò@ûeò _ûAñ gòÌúKê ajê Kûcùe iûjû~ý Keò[û«òö 

ùjùf _ûCQ«ò K’Y? ù_Uùe I\ûK^û _KûA icé¡  

_eμeûKê RûaêWÿò ]eò[ôaû gòÌúe ccðùa\^û aêSòaû 

_ûAñ @ûce icd @Qò Z? ù~Cñcûù^ ‘ùjeòùUR’ 

iêelûe c^cêMÛKe bûhY ù\CQ«ò G i´§ùe 

cù^û^òùag Keòùa Z?
 ùcŠû, iêa‰ð_êe

V
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A pattern is being seen in the entire Kosal 
belt that was never witnessed ever before at 
least during our life time.

No fields of social and cultural domain are 
left out in this spree of new awakening and 
new shaping of our cultural glory.

A few years ago, nobody could have 
anticipated that such an era ever will descend 
in western Odisha. We are fortunate to see 
this upheaval and the new ethos spreading all 
around in our time.

In recent times, one finds a resurgent 
cultural renaissance sweeping across the entire 
Kosal region comprising of more than ten to 
fifteen districts in Odisha in an unprecedented 
scale.

Particularly, in the area of creativity and 
mostly in the field of Sambalpuri literary 
writings, there have been spontaneous 
upsurges. It is really eye opening for strangers 
who cannot fathom or gauge that such are 
happening right in front of them and that too 
in such a massive scale. From a distance, it 
may sound as exaggeration. But if you believe 
me it is real and true in its essence which was 
revealing even for a person like me until I 
perceived myself and sensed its intensity.

CULTURAL RENNAISSANCE IN WESTERN ODISHA
         

Dr Bhabani Dikshit

Sambalpuri literature (which some also 
call as Kosli literature for broader acceptance) 
has become an ocean or repository of newer 
writings. The trend is a positive signal for 
the Sambalpuri speaking region as a whole 
comprising of millions of people as it fulfills 
the aspirations their subtle feelings and intense 
sentiments arising out of their civilzational 
roots. Regular exhibitions of Sambalpuri/Kosli 
publications are being organized in important 
towns and tehsils for the benefits of readers 
and as a result, Sambalpuri Books are available 
at the doorsteps of the people. In the Book Fairs 
(Pustak Melas), Sambalpuri Books, Magazines 
and other publications are becoming quite 
popular day by day. Sambalpuri writers are 
growing and the readership numbers are also 
getting wider as well in the process.

In the area of Sambalpuri Drama/ Theater 
and One Act Plays, innumerable new books/
publications have been published on record 
and their enactments have taken place in the 
recent years mostly in rural areas. Nowadays, 
one finds regular performances of Sambalpuri 
Dramas (Nataks) in urban areas also extensively. 

To cite one example, since 1997, a cultural 
organization ‘Yuba Udayan’ of Sambalpur is 
hosting a weekly Festival of Sambalpuri Nataks 
at Jharuapada, Sambalpur till date. I have 
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been an eye witness of these successful drama 
performances in past so many years. Artistes 
of so many hues and so many expressions 
belonging to  far off regions of Kosal have 
enthralled the audiences while displaying their 
plays and simultaneously narrating variegated 
nuances of social and economic overtones 
representing wide ranging  themes and psyches 
of : western Odisha people and also including 
the contemporary society. The reason: they 
speak your own language and it is easier to 
understand and finally you can assimilate so 
quickly. The dramas are becoming hits due 
to the touch of the Sambalpuri language in 
familiar style in the plays. The vibration I could 
feel in these Sambalpuri Nataks at Jharuapara 
among the audiences is unbelievable while I 
visited there to see many plays at night. It is 
like getting elevated to a realistic level while 
seeing these plays as most of them are based 
on contemporary issues of the society. The 
appeal of the ancient Sambalpuri folk language 
is soothing to the ear as it is nearer to one’s 
heart and mind. 

There have been publications on Ramayana 
and Mahabharata in Sambalpuri language. 
Late Dr Nilamadhaba Panigrahi has published 
valuable publications in this regard. Late 
Satyanarayan Bohidar and afterwards many 
literary figures like Shri Prafulla Kumar Tripathy 
have published monumental publications 
in Sambalpuri that includes Grammar in 
Sambalpuri language.

Professor Nabin Kuimar Sahu’s researches 
on Buddhism in Odisha are a classic book 
explaining historical aspects of Buddhism that 
spanned in Kosal region of ancient times. 
Padma Sambhava is revered as next to Buddha 
was born on this great soil. Popularly known 
as Sambalpur region or Kosal, is a testimony of 
rich historical legacies of the past.

The present day wave of Sambalpuri 
culture is an extension of the Sambalpuri spirit 
in extensive areas of activity should be seen 
from their historical perspectives. The cultural 
scenario today symbolizes the regeneration of 
the Samblpuri Soul which has been dormant 
because of regimentation.

These developments relate also to the 
cravings of the modern educated youth 
(who are staying and studying/ working/
doing business) far and wide of the bounds 
of western Odisha in urban cities of India) to 
strengthen their strong cultural identities and 
roots which most of them believe has been 
significantly marginalized in a continual and 
deliberate process of an unannounced policy 
of marginalization and subjugation inside the 
boundary of Odisha in the past several decades 
since independence. 

No doubt, the roles of the local cultural 
activists of the region who have led this great 
Sambalpuri upheaval /renaissance are historic 
and great contributions, as they are the only 
ones who have sustained the spirit.  They have 
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kept the flame burning! Their constructive 
approaches are yielding positive impacts 
now. The localism at grass roots level and the 
continuing pan-Sambalpuri thread that span 
across the country are limitless. Earlier, due to 
compressed and regimented atmosphere our 
cultural wings could not take off or expand. 
Now it is all wide and open and possible 
because of the onset of the information and 
technology revolution. Nobody can now arrest 
or keep a hostage of you or minimize your 
heights in a colonial style. It is a free and open 
society now. Thanks to the new IT world!

It is needless to speak of the huge 
international popularity of the Sambalpuri 
handlooms. It increased its appeal due to 
its own originality in designing and cultural 
moulds. No advertising world has ever been 
needed or hired to market the Sambalpuri 
brand inside and outside Odisha. The qualities 
of Sambalpuri handlooms are unique in the 
country and abroad. New designs are crafted 
by our designers every day not only for textile 
handlooms but also replication of theirs 
for invitation cards, wall hangings, posters, 
souvenirs and interiors.

Hence, as it seems , the long suppressed 
search for one’s identities are taking a definite 
shape and  direction : too fast than expected,  
as the new era of interactive sites unravel 
newer opportunities  in the age of internet and 
as a result, our ever active youngsters engaged 
outside the territorial domain of Odisha,  are 

looking forward towards a goal that fulfills 
their long cherished cultural dream to liberate 
and uplift  the Kosal region culturally, from 
the perennial (and ongoing) clutches of 
domination. We have been strangulated to the 
hilt while subordinating our glorious culture 
till yesterday. It will not be possible now as we 
are awakened and the time is in our favour.

Spreading Sambalpuri culture seems to be 
the main focus of this trend among the youth. 
This articulation is unique in the sense; this 
culture does not speak ill of any body or against 
any other area. Malice towards none and we 
are on our own seems to be the orientation. 
The wave strongly reflects original Sambalpuri 
cultural ethos that finally turns around to a 
modern mould. It does not even try to project 
it as a superior culture over any body or any 
other contemporary culture. It just focuses on 
the composition of real cultural programmes 
to the core…Sambalpuri contents!!!

There is no group fighting…no group 
domination, all but working together as a Team. 
No going to the Courts of Law for mileages to 
score over or to lead various competing social 
organizations.

In general, we see never before cultural 
happenings that are taking place all over the 
country. A new assertion is taking place among 
the educated youth belonging to western 
Odisha. Rather a new articulation is gripping 
among the Kosli youths for the revival of the 
lost glory of Kosali culture.
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New Films are being released on 
contemporary themes in Sambalpuri and they 
are being awarded also for their productions at 
a national level. To name a few, film Directors 
Nilmadhab Panda and Sabyasachi Mohapatra 
have brought laurels to the pride of western 
Odisha. Mohapatra’s Bhukha, Sala Budha and 
Adim Bichar are unique productions. Panda’s I 
am Kalam and the latest Kaun Kitne Pani Mein 
are legendary in film making history of India. In 
Panda’s new Hindi film , the new format song 
of Rangabati has become a hit in the country.

Nowadays, you must be seeing News in 
Sambalpuri in all the regional TV channels 
of Odisha. When market dominates in a 
competitive world, you can’t suppress a 
language. Sambalpuri language earlier did not 
have this grand position as we find today. It 
is happening because the world has changed. 

Similarly, in print media also, news papers 
are publishing Sambalpuri language stories in 
their news contents/publications which were 
unthinkable a few years ago. 

Every year in past so many decades, the 
Nuakhai Festival is celebrated in Odisha and 
outside with lots of zeal and excitement. There 
is a National Nuakhai Celebration Committee 
(NNCC) based at New Delhi which organizes 
Harvesting Festival of Western Odisha every 
year at Jagannath Temple at Hauz Khas at 
New Delhi wherein a large number of people 
belonging to all areas of Odisha join to celebrate 
this great cultural festival. Sometimes, cultural 

troupes come from Odisha and most of the 
time local artistes are encouraged to perform 
in these celebrations. This year at Hauz Khas 
Jagannath Mandir Nuakhai Bhetghat function 
organized by National Nuakhai Celebration 
Committee, the Rangabati team comprising of 
Shri Jitendriya Haripal, Smt Krishna Patel, Shri 
Mitrabhanu Gauntia and Shri Prabhudutta 
Pradhan will be felicitated for their excellence 
in promoting Sambalpuri songs and music 
alongwith others.

Similarly a vibrant cultural organization 
JUHAR organizes a cultural extravaganza every 
year at New Delhi which continues for the 
whole day entertaining the onlookers. New 
Delhi Juhar Parivar invites cultural groups from 
outside Delhi for its cultural programmes which 
in the past years have been great shows. It is a 
manifestation of cultural panorama of western 
Odisha in Delhi annually. This year it is befitting 
that our great Sambalpuri poet Shri Haldhar 
Nag will be felicitated on 27th September 
2015 by Juhar Parivar at New Delhi. 

Nuakhai has been a traditional festival 
of celebration of the harvesting season. As 
a token of symbolism, of the deep rooted 
cultural legacies of the Kosal region, the 
non-resident west Odishan youth mostly at 
places like Chennai, Bengaluru, Pune, Nagpur, 
Kolkata, Mumbai, and New Delhi etc have 
been regularly organizing Nuakhai Bhetghats 
with a lot of enthusiasm and zeal spreading 
the message of cultural goodwill.
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 I had the privilege of visiting Chennai to 
participate during the Nuakhai Festival a few 
years ago and found it to be so eye opening for 
me in the sense of their successful portrayal of 
our epoch making Sambalpuri cultural ethos. 
Due to the dedicated and sincere efforts of 
Shri Ratan Chand Mishra and his close friends 
based in Chennai big Nuakhai programmes are 
organized each year. This year in the presence 
of the Union Tribal Affairs Minister Shri Jual 
Oram and the National Secretary of BJP Shri 
Suresh Pujari the Nuakhai-2015  along with 
the cultural performances of the Bajnia troupe 
of Sambalpur the 2015 Nuakhai extravaganza 
at Chennai is likely to be very interesting . 

In similar zeal, events are also taking place in 
Mumbai and Bengaluru too. I came to know that 
they also do it with lots of fervour and gaiety.

The gist is that you feel harmonious and 
not divisiveness in all these trends when you 
join in these Nuakhai parabs. These Festivals 
are meant for harmony and fellow-feeling.

Oneness brings strength and divisiveness 
brings division and chaos as we all know. 

Still there is time left for us to ponder over 
for the future of western Odisha. Otherwise it 

would be too late. May be the time has already 
arrived. Nobody knows. 

Unity is our strength.  Let us realize our 

great strength in that; and let us stand united 

always, as on that basis only we will maintain 

our dignity and freedom. Nobody in the past 

lifted us nor in the future should we expect to 

be. Long live our unity and strength as: united 

we stand, divided we are bound to fall!!! Let 

us be part of that great change we want to 

see or anticipate for our future generations of 

Kosal. Only we can do that. Let us translate 

our dream come true. 

The wave that we see today will be the 

foundation for tomorrow’s western Odisha … 

for a better and a culturally richer Kosal region. 

Our cultural dignity is our pride and our brand 

signature.

Let the sweet music and songs of 

Sambalpur region echo everywhere so that 

the listener is entertained to the fullest extent. 

A moment’s enrichment of the soul through 

these refreshing tones will spread Sambalpuri 

fragrance far and wide. Let us keep this alive.

(The writer is Managing Editor of  
World Focus based at New Delhi)

V
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RANGABATI IN REMIx: 
Slaughtering a Song for Unfair Feast

Kedar Mishra

“It was a “crazy” day in court on Thursday. 
The Roshans — Rakesh and brother Rajesh — 
were censured for dishonesty but they ensured 
the Friday release of their latest film Krazzy4” - 
the Times of India reported on 11 th April 2008. 
The report was based on a judgment delivered 
by Justice D.G. Karnik of Mumbai High court in 
favor of a young musician called Ram Sampath 
and clearly told in the verdict that “Music 
composer Ram Sampath has proved that he 
is the owner of copyright and that the four 
tracks in Krazzy4 are a copy of The Thump (the 
music he created for a television commercial 
for Sony Ericsson)... None of the Roshan’s 
defense arguments has any merit.” Taking note 
of the young music composer Ram Sampath’s 
argument, the court had ordered Roshans 
to pay Rs 1,77,34,600 (the amount after tax 
deductions) on the very day of the verdict. 
It was a big moral victory for a young music 
composer against a big banner like Roshans 
and that had brought Ram Sampath and his 
singer wife Sona Mohapatra into limelight. 

Later celebrating their victory over Roshans, 
Ram and Sona in a talk show with veteran film 
commentator Komal Nahta articulated their 
idea on intellectual property and creativity and 
there, Sona said,  “intellectual property and 
creativity something you should value and the 
source of creativity needs to be respected and 
any civilized society needs to start with that”.

 One must appreciate their courage and 
conviction to protect the intellectual property 
rights and creative dignity. 

But it was story of 2008.

In 2015, the story has drastically changed.

The couple who fought for intellectual 
property right and got a huge amount as 
compensation are now violating others’ 
intellectual property rights and humiliatingly 
distorting a folk artiste’s creative property. 

Blatantly violating the intellectual copy 
rights act 1957 they have hijacked the lyrics, 
tune and flavor of a song which was created 
and composed by a group of folk musicians 
from Orissa whose Rangabati has remained 
synonymous with ecstasy of exquisite folk 
music, making Orissa a referral point beyond 
her geographic limits.

A short History

“Rangabati rangabati Kanakalata 
Hasi pade kahana katha” 

[O colourful lady! O Rangabati! 
You are like a golden creeper. 
Talk to me with your smile.]

Thus enters Rangabati to reign over a living 
empire of music.

A hit song of 1970s, Rangabati spread 
like wild fire throughout the state of Orissa 
and transgressed geographical boundaries 
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and become hugely popular allover India. As 
P.Sainath, veteran journalist wrote, “Rangabati 
captured huge areas beyond that State. The 
Golden Creeper spread through Chattisgarh, 
then entwined much of the Hindi belt. 
There was a time in the 1980s when no self-
respecting truck driver hit the road without 
the cassette. Tea shops reminded clients of 
their existence with the song blaring. No one 
knows how many vinyl records were sold, but 
it made gold disc status within its first three or 
four years of play. As for the cassette version, 
its sales were in countless lakhs. It generated a 
fortune in revenues for both music companies 
and pirates.”

Rangabati was a song first recorded in All 
India Radio, Sambalpur station in 1975-76 
as a Sambalpuri song sung by young singer 
duo Jitendria Haripal and Krishna Patel. It was 
a duet song specially penned by Mitravanu 
Gauntia, a much respected lyricist from All 
India Radio. 

Soon a music company – INDRECO 
recorded and released the musical disc of 
Rangabati from Kolkota and the song becomes 
a household chant in the eastern part of India. 

Though it was a song based on folk tune 
and beats, it was not from a pure folk genre. 
It is an original creative work by Pravudutta 
Pradhan, a brilliant drummer and musician 
from Sambalpur 

Here it would be apt to say that there is 
a little controversy over its composition. At 
least there are three claimants to take credit 
as composer of this highly popular track. 

Somehow, the copy right as composer of this 
song is now in the hand of Sri Pradhan. 

Other claimants Pradip Patra and Ramesh  
Mahanand were surely a part of this classic 
composition. 

From the day of its release Rangabati 
becomes an instant hit and surpassed time as 
a classic track of timelessness. 

Rangabati is a song very close to heart and 
soul of the Oriya population and we grew up 
with its dreamy words and pensive melody.  
With this song one can also see a long standing 
struggle of its singer Jitendria Haripal.

Plotting a Musical Murder 

In a dramatic twist Sona Mohapatra and 
Ruturaj Mohanty, originally residents from 
Orissa,  established as singers in Bollywood, 
pickedup Rangabati  to present in Coke studio 
arguably to take the legendary song to a larger 
audience. In their presentation they described 
the song “Rangabati is Orissa’s most popular 
folk song from the Sambalpur region and the 
composition has been known to the locals 
since time immemorial. The song reached a 
larger public and became a popular household 
song after it was recorded for the first time 
in the mid 70’s in the voices of Jitendra 
Haripal & Krishna Patel with additional lyrics 
by Mitrabhanu Guintia & re-arranged by 
Prabhudatta Pradhan”.

It was categorically informed to the 
audience that it was a folk song which was 
rearranged and rewritten by Rangabati team 
which was factually incorrect. 
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Rangabati is a song originally written and 
composed by the team injecting folk tunes and 
rhythms into the song and it is very much a creative 
and intellectual property of its lyricist Mr. Mitravanu 
Gauntia and music director Mr. Pradhan. 

It is unfortunate to see that Ram Sampath 
who was fighting to regain his intellectual and 
creative property rights with Rakesh Roshan & 
Co is now depriving team Rangabati from their 
creative ownership. 

Ram Sampath used original music track 
and lyric of Rangabati for Coke Studio without 
taking prior permission from the lyricist and 
the composer. 

Gross Violation of Laws

In the name of remix and rap, Ram Sampath, 
Sona Mohaptra and Ruturaj Mohanty have 
grossly violated the Copyrights Act and also 
defaced the musical track and distorted the 
lyric. 

Sona has take just 30% of the song where 
there are a dozen of pronunciation mistakes 
and by using nonsense words she makes the 
song a mockery. 

The words and feel in the song are totally 
out of place. 

Though an Oriya girl, Sona Mohapatra 
makes one wonder if she understands her own 
language and the melody of her own roots. 

The argument that they have taken the song 
to a larger audience makes hardly any sense. 

Original Rangabti track is hugely popular 
even today and it needs no irresponsible and 
unethical promoters from Bollywood. 

Ram Sampath’s act termed illegal has been 
challenged in the court of law and hopefully 
law will take its own course. 

Strong protests and angry voices against 
the mischief indicate to what extent the 
avaricious misconduct of Sampath and his 
collaborators has hurt the non-sophomoric 
Oriya population. 

“Really Disappointing”

Talking on the distortion and humiliating 
presentation of Rangabati, Ramesh Mahanand, 
a veteran Sambalpuri music composer and one 
of the members of  the core Rangabati team 
said, “It’s really disappointing that Rangabati 
song was performed so ridiculously. Where 
were the M.tv musicians? Music arrangement 
is so substandard let alone singing. In the 
past, I have watched several excellent Music 
programs of M.tv. It seems, Rangabati song is 
willfully humiliated by the M.tv and team.”

A crusader has finally set his new venture 
to crucify the poor and deprived class of 
musicians from their intellectual and creative 
property rights. 

Ram Sampath, who was a fighter himself, 
is now indulging in a devilish effort to deprive 
team Rangabati from its legal and ethical 
rights. Sona Mohapatra and Ruturaj Mohanty 
are arguing in their defense like school children 
and offering a hugely popular song a “Remix 
status” which has no takers.

Editor, www.amfnews.com
V
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The  first war of independence kindled 
the fire among Indians to free themselves 
from British oppressions. It shook the very 
foundations of East India Company giving voice 
to courageous Indians in their proclamation 
towards a free India, their motherland. While 
going through various historical records and 
historians’ notes on the uprising of revolt of 
1857, we find the name of Mangal Pandey 
who in sort was the cause of the rebellion. 
And subsequently the various leaders from the 
regions of Gangetic Plains, Central India, and 
Delhi were mentioned. Some among them are 
Lakshmi Bai, Nana Saheb, Tantiya Tope, Bakht 
Khan, Kunwar Singh, Choudhari Kadam Singh 
and Bahadur Shah Zafar. While the revolt was 
sporadic, spontaneous and fairly widespread 
but dispersed, had various connotations 
for many leaders, protecting their specific 
interests. There were various communities 
and regions (princely states) which abstained 
from this movement or supported the British 
in thwarting the Indian aspirations. While 
discussing about this foundation stone 
towards attaining freedom I would like to 
introduce my readers to one freedom fighter 
from Odisha State who had revolted against 
East India Company way back in 1827.  

This sort of revolt and standing against 
the Britsh Rule was started by a noble in the 

VIRA SURENDRA SAI
Bijnan Sutar

province of Sambalpur (Kosala). At that time 
the Chauhan King of Sambalpur Province, 
Maharaja Sai, died without an heir. And under 
the treaties signed with the British, they could 
annex the state. But in subsequent negotiation 
and understanding, the queen of the deceased 
King, Rani Mohan Kumari was declared the 
ruler. But her policies of governance and 
revenue collection made her unpopular among 
various zamindars and subjects. Counting 
on the situation British authorities in a pre-
emptive move dethroned her and replaced 
Maharaja Narayan Singh to power. On the 
descent of eligibility to throne, he was not 
suitable pressing on his low bloodline. The 
family members of late Maharaja Sai objected 
to the British move. As per hierarchy and direct 
descendant, friends of Surendra Sai asked him 
to stake his claim to the throne. But British 
authorities were adamant on their decision 
and Maharaja Narayan Singh continued as the 
King of Sambalpur with the support of East 
India Company. As Surendra Sai’s succession 
to the throne was outrightly rejected and his 
supporters who were not only from different 
tribal groups but also many zamindars, became 
rebellious towards the regime.  

This lead to public dissent and disturbances 
rose to disobedience to authority. A conflict 
between other claimants to the throne also 
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came up. Among these descendants was 
Surendra Sai, who was loved by the poor and 
gullible subjects who were exploited since 
ages by the mighty and powerful. He became 
their guide and saviour. They all supported 
his claim for the throne. A great swordsman 
and courageous warrior with valiant chivalry, 
he protected the sovereignty of Sambalpur 
from becoming a play in the hands of British 
with a dummy heir apparent. While protecting 
the interest of many tribal groups, especially 
the gonds, Surendra Sai had many a time 
stood against the rule. As the British were 
indirectly ruling the province and by constant 
disobedience of their authority, Surendra 
Sai and his supporters paved way to many 
encounters. In one of these skirmishes he 
along with his brother, Udyanta Sai and uncle, 
Balaram Singh were captured and imprisoned 
in the Hazaribagh Jail. In this long time of 
captivity of about 17 years his brother Udyanta 
Sai died.

Surendra Sai was born on 23rd January 
1809, in a small town called Khinda near 
Sambalpur. A direct descendant of Madhukar 
Sai, he was legally entitled to be crowned 
as Maharaja of Sambalpur on the demise 
of the then king Maharaja Sai in 1827. But 
as the province was under British treaty and 
British did not accept him as the heir, he 
became a rebel and his revolt against British 
started when he was only 18. The Hazaribagh 
confinement continued still he was set free by 

the rebel sepoys of 1857 of Odisha. This is the 
connection he had with the great uprising of 
1857. He led the revolt and freed major parts 
of Sambalpur Province from British rule. As 
after the death of Maharaja Narayan Singh 
without a male heir the kingdom was annexed 
by British under the Doctrine of Lapse. He 
continued his insurrection against British even 
after the collapse of 1857 movement.

The 1857 revolt across India lacked an 
effective leader to manoeuvre the uprising in 
a more universal and coordinated way. The 
rebels have limited resources and support. 
Many provinces of south had no participation 
and rulers like Sindhia, Holkar, Rana of 
Jodhpur and many more did not support the 
rebels. Overall, the rich merchants, traders and 
Zamindars helped the British to suppress the 
revolt. But it was a jolt to the British Company 
ruling India, as a matter of fact; it ended the 
rule of East India Company. And the British 
taking cognizance of the developments and 
loss of lives of many British citizens decided 
rather to rule India directly under the British 
Crown. The Doctrine of Lapse was abolished; 
right to adopt sons was accepted. Many of the 
rebel kings who participated or supported the 
Sepoy movement were unhappy due to the 
annexation of their Kingdoms.

Now talking about one of the pioneer 
freedom fighters of Odisha, Surendra Sai was 
still a threat to British even after the collapse 
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of 1857 revolt. The British had restored law 
and order in almost all the places of India. To 
contain this rebellious group in Sambalpur, the 
British brought in their best generals, Major 
Forster and Capt L Smith, who had already 
proved their mark. Their strategy to suppress 
Surendra Sai failed. In desperation the British 
establishment gave full authority to Major 
Forster which include civil powers along with 
military ones to neutralise the rebels. Surendra 
Sai and his trusted followers foiled Major 
Forsters every attempt and ultimately after 
three years he was removed. In place of him 
Major Impey was given charge. He also could 
not contain Surendra Sai. In a desperate move 
the British seized the entire food stock and cut 
the supply line to rebels putting them under 
seize. This tactic also could not yield any result. 
Ultimately Major Impey abandoned the idea 
of violent or military means and adopted civil 
or reformist procedures to induce the rebels 
into mainstream (British Rule). Subsequently 
Sambalpur was brought under the jurisdiction 
of the newly created Central Province on 30 
April 1862.

Surender Sai, who was never defeated, 
a fearless warrior along with his followers 

surrendered with full faith in the honesty and 
integrity of British administration. However after 
the death of Impey, situations took a sudden 
change and the new administrators revived their 
hostility. Surendra Sai even after surrendering did 
not stop his revolution and fighting for the cause 
of social justice, was considered as a threat to 
British supremacy. British authorities conspired 
against him and made unanticipated arrest 
of him along with his friends and followers. 
Ultimately he and six of his followers were sent 
to Asirgarh hill fort, far from Sambalpur, to keep 
him away. Many of his friends and followers 
were sent to Cellular Jail in Andamans and some 
of them were even hanged. Their individual 
sacrifices remain unnoticed till today.

Surendra Sai died in captivity on 23 May 1884 
spending another 19 years in prison. His courage and 
leadership prohibited British to occupy Sambalpur, 
and it was one of the last provinces to be included 
into the British Empire. A marked swordsman, whom 
people of Sambalpur revered as ‘Bira’ (courageous) 
is remembered by everyone as Bira Surendra Sai. 
We, the people of Odisha are always proud of his 
sacrifices and love for the motherland.

  The Author is  a freelance journalist and Editor in NCERT.

V
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Indian society always has a history in 
maintaining and nurturing joint family system. 
It had been always a sustaining reason of Indian 
culture. But with the onset of modernization 
and globalization, a chain of transformation 
has taken place in all social institutions and 
Indian families are not exception to that. The 
joint family system is slowly disintegrating 
into nuclear and extended family systems. 
But, one factor that has to be accepted is that 
the tendency of Indian families to maintain 
‘togetherness’ even in nuclear structure and 
the emotional bond between kith and kin. 
To keep this bonding tight, the Indian culture 
passes many traditions from generation to 
generations. One such kind of tradition is 
celebrating festivals together. Family members 
can together even when family property 
has get divided and income of the family 
members is not pooled, the constituent 
householders consider themselves duty bound 
to participate in ceremonial celebrations like 
marriage, birthday and religious functions. 
With religious functions the festivals also 
gave significance of retaining the joint family 
system of India. There could be many reasons 
of the familial disintegration ranging from 
personal dispute to societal changes, but 
these festivals are the reasons we still love to 
get together. This common celebrations play 

THE GREAT FESTIVAL OF WESTERN ODISHA: NUAKHAI
Bandana Meher 

important role in bringing the family together.  
Families are often nuclear in residence and 
routine decision making (daily life) but joint 
in ethics and in making long term decisions 
(marriage, property matters, travel, common 
celebrations). One such tradition festival which 
reconnecting the family members from ages 
is Nuakhai. Nuakhai is the home-coming time 
for persons, who have left their native places 
in search of greener pasture. More than the 
celebrations, the feeling of reuniting with their 
families holds significance for them. Nuakhai 
also has big significance for people residing in 
different areas far from home. It is an annual 
opportunity for them to get together with the 
extended family. For migrants visiting their 
home place, the festival arena might represent  
positive values by having a “good time” and 
strengthening the connection to their place of 
origin. In one hand when migrations causing 
the disintegration of family members by residing 
in different areas, on the other hand festivals 
like Nuakhai bring the disintegrating family 
members as one family. Juhar bhet, which 
follows the Nuakhai at home, is the unique 
aspect of this event. It teaches to follow the 
family order and respect seniors with paying 
obeisance. It is evident for its contribution to 
social harmony and solidarity. Thus, Nuakhai is 
a cohesive force. It has the power to attract and 
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unite people of West Odisha. Nuakhai fastens 
hopes and aspirations of people. Relationships 
are renewed and repaired. Estranged souls are 
rejoined and reconnected. Old rivalries and 
bitterness are consigned to the dustbin. This 
system of Nuakhai, encourages the integration 
of the family members under one roof. That 
creates opportunity for the members to 
discuss various common issues and exchange 
emotions. During the time of gathering, family 
takes important decisions like, marriages of 
younger generations, resolving the disputes 
related to property or the disputes related 
to the family members. Many a times the 
reasons for which the family members came 
together to celebrate Nuakhai, is the presence 
of the ageing members of the families. These 

festivals were much important for the younger 
generations; because of the coming together 
during festivals they can able to understand 
the kinship relationships among them. They 
could identify and attach themselves with the 
larger family, which creates a feeling of social 
protections among them. It binds the families in 
a spirit of solidarity and unites the communities 
in strength of harmony. The sentimental aspect 
of the Nuakhai is most brilliantly reflected in 
the widely used Nuakhai bhet ghat & juhar. 
It is the festival of splendour and fun. For 
its cultural and familial significance, it has a 
special place among people of Western Odisha 
irrespective of any caste and tribe.

Lecture, MSW, Sambalpur University

V
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Dulduli is the name given to the regional 
traditional of instrumental orchestra music 
in western Odisha. In the traditional rural 
setting, it is known as Ganda Baja and is played 
exclusively by the untouchable communities 
of the Ganda. The Ganda baja is a ritual inter-
village orchestra that carries with it indigenous 
concepts of rhythms, instruments and 
goddesses, and is associated with marriage 
alliance and religious ceremonies. Since the 
music combines gods and humans in a sensual 
manner, it is never absent during weddings 
or rituals for local gods and goddesses. In 
the urban setting, the inter-village orchestra 
transforms itself into Dulduli, a form of folk 
art on stage, also known as sambalpuri music, 
Dulduli players are generally Urban middle-
class musicians, who perform mainly on stage 
in arrange or cultural contexts. 

India is a country having variety of people & 
communities with diverse culture. The country 
is acknowledged largely by its varied beautiful 
culture & different art forms. If we look into the 
pages of history we can find that art and culture 
have been the sole source of entertainment & 
inspite of the uniqueness of different culture 
& art form there are some similarities which 
bind the entire country under the fold of 
unity. Subsequently such entertainment has 
engendered get togetherness as well as unity 

“GANDA BAJA” 
An important element of folk culture

- An Ethnically Study
          Chaudhuri Bibhar

in the forms of societies, groups and ultimately 
National Integration but such an unmatched 
contribution has totally been forgotten 
under the monstrous spell of westernization, 
western & Bollywood forms with shameless 
nudity and most of all the modern Odia and 
Sambalpuri songs with their cunning double 
meaning edged vulgar meaning. Our pristine 
and sacred culture of folk art, songs and above 
all dance are dying out rapidly and our cultural 
world is being deserted. Moreover if at all we 
have a little vestige of our old folk songs and 
dance forms this is by virtue of some ideal 
minds, who still preserve to retain these forms 
at least under the platforms of competitions or 
occasional stage shows. 

Among various folk & tribal art & dance 
forms GANDA BAJA has been loosing its 
potentiality to a large extent due to the 
intervention of modern & western art forms 
and the folk group practicing the form prone 
to economic subjugation due to poor market 
demand and it is the irony that the family of 
the group practicing GANDA BAJA forced 
to migrate to different exotic places without 
having any legislative assembly to earn their 2 
square meals.

GANDA BAJA is a very precious, once the 
most sought after and yet the dying out music 
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form. Such dying dance & music form has its 
own history.  It is the form based exclusively 
on the vigorous banging of folk musical 
instruments like Dhol, Nishan, Tasha, Muhuri, 
Jhanz, Mardal, etc. Largely accepted by the 
people of the entire western part of Odisha 
GANDA BAJA was famous for its uniqueness. 
It has been played in each and every occasion 
starting from birth to death, marriage 
ceremony to cremation ground in all fairs and 
festivals. It has also used in temples during 
worship to God and Goddess & for giving 
message and information during different 
happenings. It had a wider demand in the 
market. The Ganda Baja was being played by 
the S.C community (The Dalit) and they spent 
lots of their time in practicing and playing 
the same and earned handsome amount to 
maintain their household livelihood round the 
year. The very name “GANDA  BAJA” justify 
the features of the music form as at outset 
the beatings & banging set the pulses of the 
viewers or listeners but gradually the intensity 
of the sound as well as the uncanny rhythms 
become more vigorous to the tune of heart 
beats start dancing and at the climate the 
entire body starts vibrating. In the past it is 
used for making people assembled in common 
places to work and perform in a more effective 
way. It did able to make people understand 
the dignity of working together & play a vital 
role in bringing unity and integrity among the 
people. But day by day due to the intervention 
of western & Bollywood forms with shameless 
nudity and most of all the modern Odia and 

Sambalpuri songs with their cunning double 
meaning edged vulgar meaning the pristine 
and sacred culture of folk music & Dance for 
The GANDA BAJA are dying out rapidly along 
with some other art forms and our cultural 
world is being deserted. Hence it is high time 
we initiated steps for preservation of such 
dying art form not only for its promotion but 
also to provide sustainable livelihood to the 
artist performing the Art form.

The ganda baja not only provides a form 
of religious expression, it also transmits to its 
listeners a strong emotional connections with 
local beliefs and identities. To quote a Gand 
musician: ‘Listen to the baja. It touches your 
heart! It is the sound of the thunder storm. It 
is the sound of your heart beat. For all those 
whose life has been accompanied by baja, this 
music represents part of a local cultural totality, 
and as such the music reinforces a feeling of 
cultural identity. As the gand baja communicates 
with other cultural clusters religious rituals 
and local communities- it signifies a feeling 
of local and religious clusters religious rituals 
and local communities- it signifies a feeling of 
local and religious identity. The ritual musical 
performance expresses an abstraction of the 
experience of the local community having 
dealt with the topic of music and situated in 
its traditional context. Recent transformations 
in an urban setting tradition is becoming more 
and more reinvented.

Subarnapur, Odisha

V
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 JUHAR JNU Nuakhai Bhetghat of 
Jawaharlal Nehru University (JNU) dates back 
to my college days when I used to read about 
this news from the local Odia daily. Since that 
days it has fascinated me so much that our 
fellow elder brothers and sisters have been 
celebrating this festival in a distance place 
with much enthusiasm and vigour.

After joining here in JNU, I have been 
a member of this festival. In the process 
of finalising the date and on the eve of the 
festival we mixed up with many seniors, 
juniors and friends from many parts of Odisha 
and more particularly from Western Odisha. It 
is being very excited to hear from the senior 
that “Coming Sunday there will be a meeting 
regarding on Nuakhai Bhetghat at JNU at 
Administration Block at 5.30 p.m. In this 
regard we need your kind co-operation and 
valuable inputs to make this festival a grand 
success.” During the process of meeting many 
issues of our region have been centres around 
our discussion. Starting from centralisation 
of District Official Websites of government 
of Odisha to an utter resistance of Dongaria 
Kondha of Niyamgiri’s to Vedanta.  

Before this Nuakhai Bhetghat being 
organised in anywhere in India and abroad it 
is said that the Jawaharlal Nehru University is 
first of its kind to celebrate this festival.  In 
the early 1980’s, students from the campus 
along with non-residents of Western Odisha  

JUHAR  JNU NUAKHAI BHETGHAT:   
BEYOND A JOURNEY OF FESTIVAL

Sarbeswar Padhan

had taken a noble initiative of celebrating 
the Nuakhai Bhehghat in Jawaharlal Nehru 
University campus. The sole aim of this 
Bhetghat is to unite all likeminded people who 
are missing such a festival like Nuakhai in their 
family being celebrated in their native place. 
The festival stands for universal brotherhood 
and cultural harmony among the family, 
communities, castes and religion. The message 
of the festival has been disseminated through 
Nuakhai Bhetghat to the universe.

From these day onwards JUHAR JNU FAMILY 
has been celebrating Nuakhai Bhehghat in every 
year with unbridle enthusiasm. It’s not merely 
a journey to mark this festival with traditional 
shape from student community. In spite of their 
busy schedule every year, arranging get together 
in a specific day with such preparation is not a 
small thing. Those who have been involving in 
organising this festival know very well what the 
level of sacrifice in making a festival. Students 
and teachers outside from Odisha eagerly await 
to witness the cultural event to heard at least 
the drum beats and some lines of “Rangabati” 
song. Every year, Nuakhai Bhetghat offers to 
perform the typical traditional folk dance like, 
Dalkhai, Mailajada, Rasarkeli, Dhaap, Ghumara, 
Bajaasal etc. In limited financial capacity the 
JUHAR JNU felicitated the fame personalities 
like national award winning director Sabyasachi 
Mohapatra, singer Jitendra Haripal, poet Sushil 
Mishra and many more. The JUHAR JNU family 
paid tributes to her son and daughter who 
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had immensely contributed to the glory of 
Sambalpuri dance, music, and arts and crafts.

Gradually alumni and those who had been 
associated with JUHAR  JNU FAMILY settled 
down in many parts of the country ignites 
the spirit of non-residents of Western Odisha 
to organise Nuakhai Bhetghat. Therefore in 
many places like Bengaluru, Mumbai, Kolkata, 
Hyderabad and very recently in Pondicherry 
Central University students from Western 
Odisha are organising this Nuakhai Bhetghat. In 
the era of globalisation while many cultural and 
spiritual festivals are rapidly diminishing their 
importance, this Nuakhai Bhetghat is emerging 
with the same traditional accord and carrying 
away the broader thought to propagate the 
message of universal brotherhood and cultural 
harmony to the entire world is an exception.

In due course of time many challenges 
and criticisms have shaped around the 
Nuakhai Bhetghat culture. On second week 
of September, 2013 The Samaj Saptahiki has 
published a features  entitled as “Nuakhai: Jin 
Jaki Thile Barse”. In this regard late educationist 
and former Odisha Public Service Commission 
Chairman (OPSC) Prof. Hadibandhu Mirdha and 
journalist Brajabndhu Sahu has put emphasis 
on the younger generation sometime hesitate 
to  go back to their native during Nuakhai.

By introspecting the activities and 
functionaries of nearly three-decades, does 
JUHAR JNU Nuakhai Bhetghat or any Nuankhai 
Bhetghat are able to fulfilling the sole objectives 
? Whether we are in same line or distract from 
its basic objective of this celebration is a major 
challenges for all of us. But one can’t disagree 

with simple fact of the matter is that the unison 
of the non-residents Western Odisha people 
is  possible through this Nuakhai Bhetghat 
in different metropolitan cities through out 
the globe. In spite of many difficulties and 
differences on various aspects, organising 
Nuakhai Bhetghat is definitely a welcome and 
noble step. Still the journey of searching light 
in the darkness remains to be continued. Hope 
that JUHAR FAMILY all over the globe will be 
satisfying its motto and coming out with new 
noble initiative in near future.

Last but not the least it is worth quoting to 
former Proctor Prof. H.B Bohidar who have been 
patron the JUHAR JNU NUANKHAI BHETGHAT 
for decades “In this context, the JNU JUHAR 
family has embarked on a commendable 
path of facilitating a get together of people 
hailing from western Odisha to mark the 
significance of this festival in the company of 
people coming from various other regions of 
the country, year after year without fail. The 
dance and music programme gives a glimpse 
of the rich culture and heritage of the region.  
I appreciate the effort made by the students of 
this university without whose perseverance and 
hard work the conceptualisation and success 
of this festival would have been impossible.” 

Acknowledgement, it is hard to name all 
the members of JUHAR FAMILY. The writing 
seems to be emphasised on the JUHAR JNU 
NUAKHAI BHETGHAT but in actual practice it 
has due respect to all the members of JUHAR 
FAMILY across the globe who are consistently 
celebrating the festival.  

Member of JUHAR JNU FAMILYV
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